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Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 


Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 





Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 
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Location: Germany 
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Landshut (Landshut), St. Blaise 

Period of design: 1747 to 1749 
Artists: Johann Baptist Zimmermann 

Theme Description: Glorification of the Eucharist through the four continents. 

Left to right: Europe, Asia, Africa(2 with Turban), America(Two with Headdress) 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Flandshut-landshut-st-blasius ) ( https ://erdteilallegorien .univie .ac .at/ 
bilder/landshut-landshut-st-blasius/landshut-landshut-3 ) 


In the center of the picture the monstrance with the consecrated host of the sun shines in the sky. Angels surround it. In the lower 
part of the fresco a landscape can be seen. This earthly landscape is bordered by a temple architecture built on a three-tier 
pedestal and a grove of palm trees. At the center of the action on earth are two female figures grouped around a church model 
with a papal coat of arms. 

The woman on the left side of the model is Europe, leaning against the church with her left hand holding a wooden cross. 

Europe, kneeling on a red cushion, wears a golden crown on her long wavy hair and raises her gaze to the Eucharist. Her white 
robe is covered by a golden cape thrown over her shoulders. The cloak of heavy cloth is held by two pages located behind her. 
Europe's right hand points to an eagle cawing at its feet on the steps, holding an orb with one of its claws. 

The female figure on the right side of the church model is Asia. She wears a lavish green-yellow dress and a blue coat over it, 
held by a black brooch. As a headdress serves her a turban in the form of a Henin, from which a Flinder hangs down. To her left 
is a brazier on a small table. She supplies it with fresh frankincense, which she holds up in her right hand. 

No longer on the steps, but on the adjoining lawn is Africa as richly dressed and depicted as a dark-skinned male figure. He 
comes with a pageboy holding a parasol over the envoy of the black continent. A parrot holds on to the sting of the parasol. 

Opposite him - also on the lawn - America kneels in back view. Unlike his brothers and sisters, he is dressed in a short robe, 
whose border runs out in feathers. Over it he wears a red coat and on his back a quiver full of arrows. A feather crown adorns his 
head. Like Africa, he is shown in worship with folded hands. His companion, unclothed except for a feather coat, does the same 
for him. 

For more information on the topic, see the slogan "Eucharist (Homage)" in the right sidebar. 

Iconography of the overall equipment (medium-specific) 
from west to east: 

LONG HOUSE 

• northern side aisle: scenes from the life of St. Dominic and the Rosary Queen 

• Middle pictures (ceiling): 

o the mystical marriage of St. Catherine 

o the garden of heavenly miracles and in the sky the Rosary donation to St. Dominic in the presence of other saints and 
members of the order - inscription cartouche: IN PLENITUDINE SANCTORUM DETENTIO ME A [Ekkli 24] 
o the holy Dominic burns the books of the heretics [signature] 

• Main nave (wall): the four church fathers, the church teacher Thomas Aquinas, the great preacher Bernhard von Clairvaux 
and other Dominican saints 

• southern aisle: the martyrdom of the church patron Blasius 
CHOIR 

• Means images: 

o Glorification of the Eucharist by the four continents (A) 

o Representation of the harp-playing David, surrounded by angels making music 

• Page images of (A): four evangelists 
Conservation status and restoration 

A first restoration, the exact time in the dark is in the dark, should be done around 1900. The restorer Franz Dambeck, who had 
written a report on the second restoration in the early 1960s, assesses the previous interventions with the following words: "She 
had dealt with the frescoes a bit violent, especially the chorus fresco had broad spots massive overpainting on. The partial gilding 
of the choir ceiling was done in oiled gold. The entire stucco and the entire wall surfaces had been whitewashed. Under this 
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whitewash cold-green traces of color could be uncovered only on some medallions, in the rest there was nowhere to be found a 
coloring or even a slight tint [...] Moreover, there was no trace of a former gilding on the stucco of the nave. Either in the last 
restoration, an old hue has been eliminated as radically as it is hard to find anywhere - or it never existed." [ 2 ] 


Due to an "artistic concern", the stipulated over paintings were made only in the fresco "David mit Harfe", "the following picture 
in the choir [Eucharist adoration] no longer exhibited such corrections" [3] . It is astonishing that interventions by Dambeck 
remain unmentioned, which reveal a comparison of historical photos in the stock of the photo archive picture index for art and 
architecture in Marburg with photos after the restoration of 1962/63. On the old photographs with the recording note "before 
1945 or before the First World War", explanatory inscriptions can still be seen in the cartouches of the nave on the side of the 
ceiling painting and above the arcade apex. The inscriptions and the names of the attached to the nave walls saints must therefore 
have been eradicated in the course of the sixties restoration, since a fourth also undated restoration between 1900 and 1963 is not 
likely. Finally, the inscriptions were not restored in the context of the last restoration end of the millennium. 

See Dambeck 1966, 27. 


Dambeck 1966,27. 


pj Dambeck 1966,28. Cf. also the historical picture in the Marburg photo archive ^ 04759^04 

On the recordings is recorded as the recording date "Before 1945". See signatures mi oi906g07 ’ mi04759g05 and mi01906g06 ' 
pi As suggested by Christine Liebold in her dissertation of 1981: cf. Liebold 1981,165 note 293 and 167 note 299. 

author 


• Marion Romber g 
bibliography 

Mader, Felix , eds . Kd Lower Bavaria (Landshut) 16 - The Art Monuments Of Lower Bavaria: 16th City Landshut Including The 
Trausnitz . Bd. 16. Munich: Oldenbourg, 1980. http://swb.bsz-bw.de/DB=2.1/PPN?PPN=049369814 . 

Stahleder , Erich . Former . Dominican Church St Blasius In Landshut . Fast , art guide . Bd. 1333. 1st edition Bd. Schnell, 
Kunstfuhrer. Munich: Schnell & Steiner, 1982. http://swb.bsz-bw.de/DB=2.1/PPN?PPN=020506082 . 

Kisslin g, Otto , and Stefan Knau pe . Landshut: Dominican church St. Blasius and city church St. Sebastian . Fast, art guide . Bd. 
1333. 2., re-edit. Aufl. Aufl. Schnell, art guide. Regensburg: Schnell & Steiner, 2012. http://swb,bsz-bw.de/DB=2.1 /PPN? 
PPN=370056620 . 

Niehoff , Franz . With Calculus and Passion: Staging of the Sacred in the Bavarian Baroque Painting - Volume 2 . Writings From 
The Museums Of The City Landshut; 17 . Bd. 2. 2 Bd. Schriften From The Museums Of The City Landshut; 17. Landshut: 
Museums of the City of Landshut, 2004. http://data.onb.ac.at/rec/AC04408265 . 

Niehoff , Franz . With calculus & passion. Staging of the Sacred in the Bavarian Baroque Painting - Volume 1 . Writings From 
The Museums Of The City Landshut; 17 . Bd. 1.2 Bd. Schriften From The Museums Of The City Landshut; 17. Landshut: 
Museums of the City of Landshut, 2003. http://data.onb.ac.at/rec/AC04096927 . 

Ben gl, Max , eds . The Landshut Dominican Church: new investigations to the building. The interpretation of the sculptures . 
Landshut: State Building Authority , 1996. http://swb.bsz-bw.de/DB=2.1/PPN?PPN=319838307 . 

Liebold, Christine . The Rococo In Originally Medieval Churches Of The Bavarian Territory - A Style Combined By Mauritanian 
Thinking . Miscellanea Bavarica Monacensia . Vol. 98. Miscellanea Bavarica Monacensia. Munich: Woelfle, 1981. 

^Picture Index Of Art And Architecture (Bka - Marburg)^ ,2012. http://www.bildindex.de/ . 

Dambeck , Franz . ^_On the Restoration of the Dominican Church in Landshut^ . Report of the Bavarian State Office for Historic 
Preservation 25th Report of the Bavarian State Office for Historic Preservation (1966): 26-31. 

Brix , Michael . Dehio Bayern 2/2008 - Georg Dehio. Handbook of German Art Monuments. Bavaria Ii: Lower Bavaria . 2nd, 
durchges. u. repl. Neubearb. / worried by the Dehio Association. Aufl. Munich; Berlin: German Kunstverl., 2008 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/landshut-landshut-st-blasius 
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Building type: Church 


Location: Germany 
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Dorfmerkingen (Ostalbkreis), SS. Mauritius 
and George 

Period of design: 1747-1751 
Artists: Johann Michael Zink 


Theme Description: Glorifying Mary Immaculata through the four continents. 

Left to right: Africa, Europe, America, Asia 

Source for continents: 

(https://erdteilallegorien.univie.ac.at/bilder/dorfmerkingen-ostalbkreis-ss-mauritius-und-georg/dorfmerkingen-ostalbkreis-3 ) 

( https://translate.google.com/translate?hl=en&sl=de&tl=en&u=https%3A%2F%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien 
%2Fdorfmerkingen-ostalbkreis-ss-mauritius-und-georg) 


Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the 
area of the prince bishopric of Augsburg in the 18th century "(434f.): 


In the Dinkelscherben choral fresco, painted by Joseph Christ in 1770/71, the sky zone is dominated by three female figures (Fig. VIII-68). 
Sitting on clouds, the four continents on earth pay homage to the three Christian virtues from left to right: hope (anchor), love (child) and 
faith (book, cross, monstrance); on the other hand (due to the central positioning) also the Eucharist and (due to the spatial dominance) of the 
Fides personification as well as the two unmentioned attributes (Tiara, Tempietto) of the Ekklesia. 

The contrasting pair Ecclesia and synagogue, which was widespread in the Middle Ages, was limited to the field of caricature in modern 
Christian art, the aim of which was the defamation of the respective competing denomination ("typus haereticae synagogae"). [1] Far more 
common, however, is the Ekklesia without its counterpart. For this purpose, it merged with time - starting from the Romance countries - with 
the personification of the faith. [2] As the symbol of the triumphant Church in the Counter-Reformation, it also has the task of preserving the 
Eucharist. Figuratively, this is set in Dinkelscherben by lighting direction, positioning, size or even by a triumphal car scene. Concise 
examples of the latter can also be found in the churches of Fischach and Kirchdorf, which may be assigned to the mission type, but 
nonetheless the message of universal ecclesiastical power, through the "triumph over the conversion of heretics and the recovery of Protestant 
areas" [3]. , transported. In Dinkelscherben, on the other hand, the message is clearly captured in the triumphant heavenly scene: the Ekklesia, 
dressed in white and blue, leans against a rotunda, nestled on clouds. While an open book with the inscription "OFFICIVM DIVI: NVM" is in 
her left hand, she holds up a golden monstrance with her right. Not only do they accompany angels and putti, but (to the left in the picture) 
they also accompany the personifications of hope and love. 

The inscription refers to the commission of Jesus, "that they should always pray and not abdicate" (Lk 18,1), which was expressed in liturgy 
in the liturgy of the hours, the so-called officium divinum . 

rll See RDK 77 . , c 4/1957,1189-1215. 

Ekklesia and Synagogue 

roi See Knipping ^ , D , 2/1940; RDK _ 7 7 . , c 4/1957,1189-1215; Schiller , 7 4.1 / 1976,107 Note 

[2\ ° Counter Reformation Ekklesia and Synagogue Iconography 

1 54- LCT 1994 577 

Ekklesia and Synagogue 

™ Schiller , 7 4.1 / 1976,108. 

131 Iconography 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

Iconography of the overall equipment (medium-specific) 

From West to East: 


ORGELEMPORENBRUSTUNG (from left to right): 

• upper: 

o Moses with the tablets of law 
o Musical Instruments (c. 1900) 
o St. Cecilia 

o Musical Instruments (c. 1900) 
o Expulsion of the merchants from the temple 

• lower 

o visitation 
o Temple walk of Mary 
o Teaching Mary in reading by St. Anna 
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o Promise to Anna 
o St. Joseph as bridal merchant 
CHOIR SHEET 

Coat of arms of the Augsburg cathedral chapter 
LONG HOUSE 


• northern page images - emblems: 

o Putti head with trombone - inscription: To woo .. 
o Aries behind a bush [Gn 22,13] - Inscription: Redeemed Isacc. 
o Morgenstern - Inscription: Negotiated night. 

o Rainbow (Gn 9,13) on view of Dinkelscherben - inscription: Fridens Zeichen. 

• Central panel: 

o twelve-year-old Jesus in the temple 
o Presentation in the temple 
o Birth of Christ 

o Annunciation of the Virgin Mary 

• southern side pictures: 

o Sun - Inscription: Piercing Shein. 

o Sacrifice of a bull on the altar - Inscription: Lie to Shatten. 

o Throne with inscription: "DAVID R." on his front, on the cushion scepter and crown - inscription: Erfilte Hoffnung. 
o Noah's Ark in the water and dove with olive branch (Gn 8,11)- Inscription: Safe Refuge. 

CHOIR 


• • 


northern page pictures: 

o Ev. Johannes - inscription in open book: EVANGELIVM SECVNDVM 
o Lamb lying on a book with seven seals and a cross [Ape. 5,7] 
o Evangelist Matthew 

Middle picture: Glorification of the most holy altar sacrament and the Christian virtues by the four continents [signature] - inscription 
on open book: OFFICIVM DIVI: NVM 
southern side pictures: 
o Evangelist Luke 

o Showbread, Incense and Tablets on a Table [EX 25,23] 
o Evangelist Mark 


author 


• Marion Romber g 
bibliography 

b y Steichele , Anton , ed . The Bisthum Augsburg, historically and statistically described. Vol 2: The land sections: Agenwang, Aichach, 
Baisweil, Bayer-Manching, Burgheim . 2nd Augsburg: Schmid, 1864. 

Kem p, Cornelia . "_Applied Emblematics in South German Baroque Churches^ 1 . Art studies; 53 . Art studies; 53rd Ger. Kunstverl., 1981. 
The parish Dinkelscherben with its churches and chapels [Kf] . Dinkelscherben: Catholic parish of St. Anna, 1998. 

Bushart , Bruno , and Georg Paula , eds . Dehio Bavaria 3/1989 - Georg Dehio. Handbook of German Art Monuments. Bavaria Iii: Swabia . 
Bavaria . Bd. 3rd special edition. Bavaria. Darmstadt: Scientific book company, 1989. 

Romberg , Marion . ^The World In The Service Of The Denominations. Earthquake Allegories In Village Churches In The Territory Of The 
Principality Of Augsburg In The 18th Century^ . Institute of History . Institute of History. University, 2015. 


See original site in german : https://erdteilallegorien.univie.ac.at/erdteilallegorien/dorfmerkingen-ostalbkreis-ss-mauritius-und-georg 
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Aldersbach (Passau), Assumption 

Period of design: 1748 
Artist: Joseph Deutschmann 


Theme Description: 

St. John the Baptist surrounded by the four continents. 


The second church patron, St. John the Baptist, sits at the highest point on the soundboard. Naked, except for a fur around his loins, a lamb 
sits in his lap, holding the cross in his left hand. With his right outstretched hand, he blesses the humanity sitting at corners of the 
soundboard, represented by the personifications of the four continents. The two dark-skinned, almost naked representatives of America and 
Africa on the choir side of the acoustic roof face the two almost fair-skinned, richly clothed representatives of Europe and Asia on the side 
facing the nave. Asia wears a kaftan, turban and saber. Europe, the only woman among the four, is also dressed in a long dress and adorns 
her arm and neck with pearl straps. In her hand she holds a scepter, on her head she has a crown as a sign of her claim to power. Africa and 
America are difficult to differentiate, as the artist, as was common in the eighteenth century, denied the classical attribution of attributes. 
Both are black. One wears feathers in his hair as a crown, the other as a skirt necklace and leg bands. However, the feather crown of the 
mounted on the front of the acoustic roof figure for America, and the turban-like headgear, which reminds with its upturned tip of an elephant 
exuvia, speaks for Africa. America's other attributes include a parasol, a parrot and gemstones or beaded bands on the arm and neck. Africa, 
also decorated with pearl armchains, holds in his arms a borrowing with an arrow. 


The decoration of the remainder of the pulpit - back wall, pulpit and pulpit - consists of reliefs dedicated to the importance of the sermon. At 
the corners of the pulpit basket are the symbols of the four evangelists. 

For further information, see also the glossary term "Pulp as place of attachment ". 


Iconography of the overall equipment (medium-specific) 
Pulpit stairs: 

Reliefs: Meaning of the sermon 


• Paul preaches in Corinth (1 Cor 2) [signature Deutschmann] 

• Jonas preaches to the Ninevites (Jonah 3,4) 

• the cursing of a fig tree (Mt 21,18) 

Pulpit basket: 


Corners: four evangelists 


Reliefs: Meaning of the Sermon [cont.] 

• the parable of the sower (Matt. 13, 5) 

• Teaching Jesus in the Temple of Jerusalem (Lk21, 37) 

• the rich fishing and vocation of the first disciple (Lk 5,10) 
Dorsal: the crucified one descends to Saint Bernard 

Sound roof: 


• Main character: Saint John the Baptist 

• Corners: the four continents 

• Bottom: Holy Spirit as a dove 
Conservation status and restoration 
1978-80 exterior renovation 


author 


• Marion Romberg 
bibliography 

Mader , Felix , eds . Kd Niederbayern (Vilshofen) 14 - The Art Monuments Of Lower Bavaria: 14. District Office Vilshofen . Bd. 14. Munich: 
Oldenbourg, 1926. htt pd/swb.bs 7 . -bw.de/DB=2.1/PPN7PPN =043636233 . 

Brix , Michael . Dehio Bayern 2/2008 - Georg Dehio. Handbook of German Art Monuments. Bavaria Ii: Lower Bavaria . 2nd, durchges. u. 
repl. Neubearb. / worried by the Dehio Association. Aufl. Munich; Berlin: German Kunstverl., 2008. 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/aldersbach-passau-mariae-himmelfahrt 
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Rotsee (Ravensburg), Maria Queen of the Angels 


Building type: Church - Location: Germany 
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Rotsee (Ravensburg), Maria Queen of 
the Angels 

Period of design: 1748 
Artists: Anton Widmann 

Theme Description: Adoration of Mary as Queen of Angels and the Church through the four continents. 

Left to right: Europe , America , Asia , Africa(Parasol) 

Source for continent order: (https://translate.google.com/translate?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Froetsee-ravensburg-maria-koenigin-der-engel) 


A sumptuous monochrome painted seed-box frame opens the view to a multi-figured composition, which is reserved for two 
thirds of the heavenly and one third of the earthly events. In the middle of the picture, the figure of the Virgin Mary, dressed in 
blue and white, floats on a cloud, carried by two angels. In her left hand she holds a lily as a symbol of her virginity. Between her 
and the sanctuary hole at the top of the picture are God the Father and Jesus Christ. On the edge of the picture, saints, prophets, 
patriarchs, apostles, confessors, virgins and martyrs gathered for glory on clouds [1] ). The connecting element to the terrestrial 
zone is just below Mary's church building, of which only the dome with lantern and the colonnades can be seen. 

On the forecourt, with steps leading up to it in the foreground, the four continents, grouped around a globe, gaze on the divine 
family and the congregation of saints. On the left outside, two pages of conversationalists in courtly dress are wearing the train of 
the crowned female personification Europa. Preciously dressed in gold brocade and pink silk, she represents the worldly power. 
Opposite her on the other side of the globe is her counterpart, the spiritual power, recognizable by the tiara on her head and the 
papal cross in her left arm. It assumes an allegorical dual function here: on the one hand as a personification of the church 
"Ecclesia", on the other hand in its role as a spiritual part of the continent of Europe as its personification. Her golden mantle, 
richly trimmed with precious stones and pearls, is held by a large gold brooch. With her right hand she points to the cross of 
Christ, his body and blood, represented as a host shining on a chalice, and on the keys of Peter. Compared to this splendor, the 
other three continents are of modest appearance. 

Between Europe personification of America raises its praying hands to heaven. The mint green of her coat contrasts with the 
reddish brown of her skin .On the head, the allegory carries a cap with feathers flaming like flames in gray-blue, red and orange 
colors. Pearls decorate her black frizzy hair, her neck and her wrist. A chain, like an insignia chain, lies on her shoulders. 

The continents Asia and Africa can be seen on the right edge of the picture. Asia in a billowing light blue-and-pink garb and a 
scepter in her left hand bows low in the foreground. Her strange Wespennest headdress with pearls, a feather and the Ottoman 
crescent stands in the eye of the beholder. Africa in lateral back view stands upright directly behind her. A page protects the male 
representative of the "black" continent with a parasol from the heat of the sun. The deep red of his clothes settles on the black of 
his skin only through the white feathers of his sleeve. His head is adorned with a golden hoop with white feathers. A quiver full 
of pillars hangs on his hip. 

The iconographic design of the church goes back to the flourishing pilgrimage of the Virgin Mary in the 18th century. Not the 
blessed Ratpero, but the worship of Mary as Queen of the Earth and her image of grace through the Brotherhood are the theme of 
the equipment (see plan). Above the organ loft Mary asks for the living and the dead, who experience salvation through the 
sacrificial death of Christ. In the nave Jesus Christ is about to send so-called plague arrows to humanity. [2] The deadly spikes, 
however, are transformed into budding leaves by the intercession of Mary, who hears the heartfelt entreaties of the Brotherhood 
on earth. 

In the left aisle of the transept, reference is made directly to the image of grace. It hovers in the sky above a contemporary 
depiction of the Rotseer church. Pilgrims, especially afflicted with eye and leg ailments, have gathered in the foreground of the 
picture and beg his help. Opposite, in the right aisle, the fresco is largely white and only a small part visible. However, this is 
enough to identify the scene as a reference to the Battle of Lepanto in 1571. The prayer of Rosary Brotherhoods to Our Lady in 
the run-up to the battle led to the victory of the Catholic League. Hereupon Pope Pius V. (reigned 1566-1572) introduced the 
Feast of Mary of Victoria in 1572 for the 7th of October. The program culminates in the choral fresco, in which humanity, 
symbolized by the four continents, are witnesses of the triumph of Mary. 

Finally, there is a reference to a previously unmentioned, presumably local historical reference. A possible connection to the 
Foundation of the Brotherhood could be a scene in the fresco above the organ loft. Seemingly taken out of context, the view of 
an interior opens at the left edge of the picture. In this, a preciously dressed, crowned woman hands over a letter to a man 
kneeling in front of her. This scene is never mentioned in the literature. Perhaps this is the Schellenberg heiress Maria Anna of 
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Waldburg-Wolfe gg , born Schellenberg (1681-1754), who at the time of the founding of the brotherhood was sovereign and 
probably also initiator of the same as well as the baroque of the church. 


^ The exact image description in the picture: LEFT GROUP: unidentifiable saints, St. Nicholas (?), St. Florian, St. Sebastian 
(?), St. Lawrence (rust?), Moses, // RIGHT GROUP: HI Catherine, St. Ursula, St. Cecilia, St. Peter and Paul; St. John, St. Luke, 
St. Matthew, St. Mark, King David, Noah, unidentifiable saints. 


[ 2 ] 

[3] 


for pest iconography cf. Aiii n g en 
See Yocelka / Heller 1997,21. 


, Rosary Chapel. 


Iconography of the overall equipment (medium-specific) 
From West to East: 


EMPORE 

The salvation of the soul on the day of judgment through the sacrificial death of Christ 
LONG HOUSE 

• northern side panels: shield with Marienmonogramm and sheep "That errs Schaaf, receipt before Straff"; 

• Images of the Middle Ages: The glorification of Mary as an intercessor before God for the people 

• southern side pics: Noah's Ark on a stormy sea "The Sound of the Wave, Its Itself," 

CROSSING 

• northern page pictures: 

o Tower besieged by hellish figures "In your protection, the enemy despite me," 
o empty 

• southern side pictures: 

o empty 

o Radiant sun over a garden "For the most part, it brings salvation" 

CROSS HOUSE 

• northern transept: Battle of Lepanto (fragment) 

• southern transept: Grace picture of Rotsee as help of the afflicted with a contemporary view of the church 
CHOIR SHEET 

Christian Virtues: Caritas, Fides, Spes 
CHOIR 


Adoration of Mary as Queen of Angels and the Church through the four continents 
Conservation status and restoration 

The church was restored in the years 1881 to 1887 inside and out. Maybe in this course, the frescoes were partially painted over. 
Thus, the equipment of the right aisle is nowadays, except for a small part, largely unseen. This small part was uncovered during 
the interior restoration from 1969 to 1971. Last time the church was renovated in 1994 from the outside. The frescoes present 
themselves today in good condition. 



Lt. Attachment board and 2nd attachment board; True 1938,18. 


• • 

pj restoration report (Confirmation of Ubertiinchung?) Muller 1974,28; Warrior 1996,29; the period from 1969 to 1971 of 2nd 


mounting panel 


cf. Schmid 2009, 35. 


author 
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Building type: Church 


Location: Germany 
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Wemding (Donau-Ries), Maria Brunnlein 

Period of design: 1748-1752 
Artists: Johann Baptist Zimmermann 

Theme Description: Maria as fons gratiae, glorified by the continents. 

Left to right: Europe, Asia, Africa(Turban), America(Headdress) 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/wemding-donau-ries-maria-bruennlein/wemding-fotos-3 ) 


Not in a small side mirror, as is the case in Bernbeuren and Kranzegg, or placed above the organ loft, as in Otting, but as a central 
theme in the nave Johann Baptist Zimmermann painted 1754 Maria as fons gratiae . The elaboration of the theme is reminiscent of 
the frontispiece to Friedrich Steill E phemerides Dominicano-Sacrae (Dillingen 1691): On the one hand, the pictorial tradition of 
Rosenhags and hortus conclusus is explicitly referred to the environment, on the other hand, Europe (left in Picture) as Emperor 
Leopold to the viewer or their entourage and refers with her scepter to Mary. They are the recipients of the salutary and gracious 
fountain water, the source of which, Mary, is dressed in the form of the image of grace with a red robe and a blue cloak. The water 
flows through two wells and out of an opening at the base of the fountain in four streams ("paradise streams") to the four continents. 


The depiction visualizes what happens in the church every day: the believer turns from love and need to the statue of mercy and 
hopes to participate in the divine grace through the intercession of Mary. The statue of mercy is located in Wemding in the so-called 
mercy and fountain altar, which is located centrally below the choir arch between choir and nave. Similar to the ceiling fresco, the 
statue of mercy stands above the source of a stream, whose water flows out of the altar and is collected by the faithful in vessels or 
collected in a water trough at the back of the altar. Numerous votive tablets as well as two preserved miracle books for the period 
from 1730 to 1789 with 1385 reports and about 1450 prayer hearings document the flourishing pilgrimage to Our Lady of 
Wemding. [2] 



See Schiller 


Iconography 


4.2/ 1980, 207f. 


[2], KF Wemding oJ " 21 ' 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

Iconography of the overall equipment (medium-specific) 

From West to East: 


ORGAN EMPORE 

• Parapet: Maria with child, flanked by two single cartridges with music putti 

• below: 

o Ivory Tower - Turris Eburnea. cant. 7th Banner: Virgo what kan your strength be less than the pure, Starcke, Fine 
Helffenbain. 

o Maria Brunnlein - in me Gratia omnis. Eccli. 24 - banner: there is no one who desires Hilff, whom Mary does not 
substantiate. 

o Ark of the Covenant - Area Domini. 2nd Par. - Banner: The true covenant load full of miracles and graces. 

LONG HOUSE 


• northern side chapels: 
o Mezzanine: 

■ Peace Dove - columba ramum ferens. Gene. 8 - Banner: This dove brought peace to the world and restored. 

■ Woman with the dragon - Mulier Draconis victrix. apoc. 12th Banner: Ver creep you hell back, the mother with 
the child strikes the very hell on hoods, and over the wind the sins. 

■ Temple of Solomon - Templv salomonis 3rd Reg. - Banner: Wust wonder to build the wise Salomon, what Tempi 
builds for himself, the wisdom, God's Son? 

■ Moon - Pulchr aut luna cant. 9th Banner: Most beautiful moon as gleaming forth from the beautiful Himels Thor, 
o below: 

■ Ark of the Covenant - Area Testamenti. Apoc. ii. - Banner: the arch of the new testament of the sinners Zueflucht 
is genent. 

■ Himmelpfforte - Ianua Caeli Ps. 77 - Banner: Wan no Himels-Thor more open, can still hope for the inlet. 

■ Lily under thorns - Liliam interspinas cant. 2nd banner: like the blessings under the dorrn, is Maria Auserkhoren. 
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• northern side images (Grisaille): 

o Rain over landscape, sun and lady monogram over mountains - Fons invocationis. Judic: 15: 19 - Banner: The earth 
screams for that water, so the sun brent of justice. 

o Two putti hold a heart high and sit on a fountain bowl - Fons aquae satientis in vitam aeternam. loan. 4. 14. - Banner: 
This water art raises where you live forever. 

o locked fountain over which a triangle with three flames floats - Fons signatus. cant: 4.12. - Banner: The Sigl of the Drey 
Unity covers the GHaimbnus full bron. 

o Maria Immaculata as a fountain figure, water leaking out of her breast. - Fons Dravonis. 2. Esfe. 2. - Banner: The 
hellish Drackh creeps from it, and flows the hayl and siges bron. 

o Fountain shoots from a bowl on which a putto with cross sits - Fons Sapientiae. Prov. 18. 14. - Banner: Out of the 
mystery of the full bron springs the whiteness of the Son of God. 

• Means images: 

o ??? playing angels 

o Sun on the top of a pyramid - Fons Solis. Josue. 15:17.- Banner: The bronn is here to the throne of the Lands, and 
graven sun. 

o Mary as a well of mercy for humanity - Banner: In Stillicidiis eius laetabimur. All the part of the whole earth to be 
showered by my grace (signature) 

o Ill at a well - Fons Vitae. Psalm: 35: - Banner: Dis Gsunt Bronn will give life to manic kranckhen. 

• southern side pictures: 

o two-tower church model - Fons de domo egrediens joel. 18. - banner: Mary is that of God's house, from which world 
hayl flies out. 

o Fountain with two putti and lady monogram - Fons Patens. Zachar. 13.1. - Banner: Who should nit hayl, hope here, the 
grace bronn is open. 

o Fountain as a source of four rivers - Fons Paradysi. Gen: 26. - Banner: In the world on all white strombt diser bronn of 
the paradey s. 

o Christ on the Cross - Fons Saquinis. Marc: 5. 29 - Banner: The blood of the mother, and the child in a Heill Baad rint. 

o Rotunda - Fons Parvus, crescenst in flucium magnum: Eshei. 10.6 - Banner: So small of the origin of this house, so 
great graces flow is out. 

• southern side chapels: 

o Mezzanine: 

■ Peace Arch - Signum Foederis. Gene. 9 - Banner: like Offt, this has moved Friden's bow to the grace of God 
Himself. 

■ Woman with the sun - Mulier amicta sole. Apoc .12.1 

■ golden house - Domvs Aurea. - banner: the house, where God is to live must be of the purest gold. 

■ Sun - Eclecta ut sol. Cant: 9 - banner: the sun the bright wonder, and the whole world a shat is the mother, so god 
has chosen. 

o below: 

■ Tower of David - Turris Davidica. Cant. 4 - banner: daussent shield, and dausent weapons will give you this 
taken. 

■ Jacob's Ladder - Scala Jacob Gen. 48 - Banner: wilst rising in the sky, after Jacobs Laither running f. 

■ Rose - Pink Mystica. Eccli. 24 - Banner: A Ghaunnus of nature is the noble roses, the ghaimnus all gnad du, o 
Maria! are. 

CHOIR 


• northern side chapels: Morgenstern - Stella Matutina. Eccli. 50 - Banner: Finstre hell breed soft long distance, it breaks at the 
morning stars. 

• Means images: 

o Ascension of Mary 
o Coronation of Mary 

• Southern Side Chapels: Dawn - Banner: Aurora Consurgens. Cant. 6 - Banner: Out of this morning Roth, the graceful Sonn 
rises. 

Conservation status and restoration 

1999-2003 comprehensive interior and exterior renovation; from a press release of the diocese Eichstatt of 6 October 2003 (KW 
41): 


"Static defects and damage in the roof structure had led to cracks in the vaults. Stucco ornaments had fallen off, valuable frescoes 
had come off. Ceiling paintings were infested with fungus, side altars suffered from mold. [...] The church painter Rainer Preis 
takes stock: 'After the restoration and renovation, the interior is today again almost as it has experienced people after its completion 
in the 18th century. 


Written sources and pictorial templates 
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Johann Baptist Zimmermann - one of the leading artists in southern Germany and predominantly active in the Upper Bavarian 
region [1] - was at the time of the Wemdinger painting with the theme of the Earth's iconography very familiar. By 1754 he had 
four times in different ways associated with Christian themes. For the first time, he combined the continents 1729 in the Siebener 
monastery church of St. Mark with the donation of the Rosary to St. Dominic. Construction (stairs), attitude (Africa-America-back 
view), the coexistence (Europe-Africa / America) and attributes (parasol) reminiscent of Bergmtiller Eichstatter composition of 
1721. Two years later he painted the pilgrimage church of Steinhausen transferred by the patron saint of the Premonstratensian 
monastery Schussenried. 

See, for example, his work in the period of painting the Giinzburg Frauenkirche at the end of the 1730s Note 1076 in this work. 

Wemding was the penultimate program in which he used the continents: 1729 SieBen, St. Mark; 1731 Steinhausen, St. Peter and 
Paul; 1749 Landshut, St. Blaise; 1753 Munich, St. Peter; and then for the last time in 1755 Andechs, prelate chapel. 


The back figure of America or Africa can be found in all his compositions, with the exception of its last implementation in Andechs. 
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Dinkelscherben (Augsburg), St. Anna 

Period of design: 1770-1771 
Artists: Joseph Christ 


Theme Description: Glorification of the Eucharist through the four continents. 

Left to right: America, Africa, Asia, Europe 

Source for continents: 

(https://erdteilallegorien.univie.ac.at/bilder/dinkelscherben-augsburg-st-anna/dinkelscherben-augsburg-7) 


Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the 
area of the prince bishopric of Augsburg in the 18th century "(434f.): 


In the Dinkelscherben choral fresco, painted by Joseph Christ in 1770/71, the sky zone is dominated by three female figures (Fig. VIII-68). 
Sitting on clouds, the four continents on earth pay homage to the three Christian virtues from left to right: hope (anchor), love (child) and 
faith (book, cross, monstrance); on the other hand (due to the central positioning) also the Eucharist and (due to the spatial dominance) of the 
Fides personification as well as the two unmentioned attributes (Tiara, Tempietto) of the Ekklesia. 

The contrasting pair Ecclesia and synagogue, which was widespread in the Middle Ages, was limited to the field of caricature in modern 
Christian art, the aim of which was the defamation of the respective competing denomination ("typus haereticae synagogae"). [1] Far more 
common, however, is the Ekklesia without its counterpart. For this purpose, it merged with time - starting from the Romance countries - with 
the personification of the faith. [2] As the symbol of the triumphant Church in the Counter-Reformation, it also has the task of preserving the 
Eucharist. Figuratively, this is set in Dinkelscherben by lighting direction, positioning, size or even by a triumphal car scene. Concise 
examples of the latter can also be found in the churches of Fischach and Kirchdorf, which may be assigned to the mission type, but 
nonetheless the message of universal ecclesiastical power, through the "triumph over the conversion of heretics and the recovery of Protestant 
areas" [3] . , transported. In Dinkelscherben, on the other hand, the message is clearly captured in the triumphant heavenly scene: the Ekklesia, 
dressed in white and blue, leans against a rotunda, nestled on clouds. While an open book with the inscription "OFFICIVM DIVI: NVM" is in 
her left hand, she holds up a golden monstrance with her right. Not only do they accompany angels and putti, but (to the left in the picture) 
they also accompany the personifications of hope and love. 

The inscription refers to the commission of Jesus, "that they should always pray and not abdicate" (Lk 18,1), which was expressed in liturgy 
in the liturgy of the hours, the so-called officium divinum . 

rll SeeRDK . , c 4/1957,1189-1215. 

| Ekklesia and Synagogue 

roi See Knipping ^ , D , 2/1940; RDK _ 77 . , c 4/1957,1189-1215; Schiller , 7 4.1 / 1976,107 Note 

[2\ ° Counter Reformation Ekklesia and Synagogue Iconography 

1 54- TXT 1994 577 

Ekklesia and Synagogue 

™ Schiller , 7 4.1 / 1976,108. 

131 Iconography 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

Iconography of the overall equipment (medium-specific) 

From West to East: 


ORGELEMPORENBRUSTUNG (from left to right): 

• upper: 

o Moses with the tablets of law 
o Musical Instruments (c. 1900) 
o St. Cecilia 

o Musical Instruments (c. 1900) 
o Expulsion of the merchants from the temple 

• lower 

o visitation 
o Temple walk of Mary 
o Teaching Mary in reading by St. Anna 
o Promise to Anna 
o St. Joseph as bridal merchant 
CHOIR SHEET 

Coat of arms of the Augsburg cathedral chapter 
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LONG HOUSE 


• northern page images - emblems: 

o Putti head with trombone - inscription: To woo .. 
o Aries behind a bush [Gn 22,13] - Inscription: Redeemed Isacc. 
o Morgenstern - Inscription: Negotiated night. 

o Rainbow (Gn 9,13) on view of Dinkelscherben - inscription: Fridens Zeichen. 

• Central panel: 

o twelve-year-old Jesus in the temple 
o Presentation in the temple 
o Birth of Christ 
o Annunciation of the Virgin Mary 

• southern side pictures: 

o Sun - Inscription: Piercing Shein. 

o Sacrifice of a bull on the altar - Inscription: Lie to Shatten. 

o Throne with inscription: "DAVID R." on his front, on the cushion scepter and crown - inscription: Erfilte Hoffnung. 
o Noah's Ark in the water and dove with olive branch (Gn 8,11)- Inscription: Safe Refuge. 

CHOIR 


• • 


northern page pictures: 

o Ev. Johannes - inscription in open book: EVANGELIVM SECVNDVM 
o Lamb lying on a book with seven seals and a cross [Ape. 5,7] 
o Evangelist Matthew 

Middle picture: Glorification of the most holy altar sacrament and the Christian virtues by the four continents [signature] - inscription 
on open book: OFFICIVM DIVI: NVM 
southern side pictures: 
o Evangelist Luke 

o Showbread, Incense and Tablets on a Table [EX 25,23] 
o Evangelist Mark 
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Bobingen (Augsburg), Assumption 


Building type: Church 


Location: Germany 
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Bobingen (Augsburg), Assumption 

Period of design: 1749-1751 
Artist: 

Vitus Felix Ri gl 
Theme Description: 

Glorification of Maria Immaculata (middle picture), surrounded by the four continents (cartouches) 
In description: America(Parasol), Africa(Turban), Asia, Europe(Red Crown) 


Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

• northern page pictures: 

o St. Jerome - inscription in an open book: Video Imaculata Quia in Nullo Corupta in Assumption: Virg. 

o Europe with emblem cartouche: rose bush "nescia spinae" and Asia with emblem cartouche: two predators in the fire "Non Nocet 
Ignis" 

o St. Gregory - inscription in an open book: omnem ellecta creaturae altitudinem transscendit in lib: Reg. Cl 

• Middle picture: glorification of Mary Immaculata by various saints (including King David, Moses, Ev. John, Abraham, Noah, etc.) 

• southern side pictures: 

o St. Augustine - inscription in an open book: from omni macula imunis fuit. Lib: de. genes. 

o Africa with emblem cartouche: ??? "P? Lveris E (unreadable)" and America with emblem cartouche: open shell with pearl on the 
high seas "Candida semper" 

o Saint Ambrose - inscription in an open book: virgo integra ab omni labe peccati. Serm 22 Ps. 118 
CHOIR SHEET 

Inscription Cartridge - VIrgINI perpetVae tVtrICI nostra fVnDItVs eXstrVCtVM [= 1751] 

CHOIR 

• northern side images (grisaille): emblems 

o Waterfall - Inscription Cartouche: Scaturio cunctis 

o Henne protects her chicks from a bird of prey in the sky - inscription cartouche: Suos amat atque tuetur. 

• Middle picture: Marienmonogramm, surrounded by four individual scenes as symbolizing Maria Hilf (starting above the altar in the 
IP): 

Rescue a man from a well - banner: De Abysis terra item reduxisti me. Ps. 70. V. 20. 

Putto with inscription cartouche: Refugium peccatorum 

Fall of a man from the scaffold - Banner: Tenebit me dextera tua. Ps. 13. CV 10 


o 

o 

o 


o 

o 

o 

o 

o 


CV 7 


Putto with inscription cartouche: Consolatrix afflictorum. 

Burning Houses - Banner: In Medio ignis non sum estuatus. Eccie! 51. CV 6 
Putto with inscription cartouche: Auxilium christianorum. 

Rescue a woman from drowning - Banner: Nec Flumina obruent illam. Cant. 8. 

Putto with inscription cartouche: Salus infirmorum 
• southern side images (grisaille): emblems 

o Material room of a pharmacy - inscription cartouche: Morbos et vulnera sanat. 
o Signpost shows the way to a city - inscription cartouche: Monstrat iter, 
workflow 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the 
area of the prince bishopric of Augsburg in the 18th century "(147; 181-183): 

Bobingen was nursing home and location of one of the high Stiftischen country castles, which served primarily the administration and 
sometimes as the residence of the hochstiftischen Oberpflegers. In Bobingen were subject to the Augsburg Bishop of the parish church of St. 
Felizitas and the place located in front of the pilgrimage church to Our Lady , which it was not good. The pastor Johann Baptist Ehnle 
(reigned 1744-1761) reported in 1747 to the high-administrative administration on the condition of the Frauenkapelle in Bobingen, 

"... that one stumbles strongly on the inveterate obstacle and can scarcely celebrate snow any more, but also has to infest it, it wants to remain 
unaffected by the women of Festi, where the drink must always remain very large and veal, because of the confines of the capellaes that even 
fall to ruinous and old boring churches together and cause great bad luck darbey [...] " [2] . 

The church building, plagued by flooding and dilapidation, was first mentioned in 1472 and housed a gracious Madonna, which soon became 
the magnet of a thriving Marian pilgrimage. A votive picture from the beginning of the 18th century shows the predecessor building, which 
was called "completely ruinos" in 1726 [3] , a chapel with saddle roof, Gothic tower and dome-shaped extensions. At the same time as the 
construction of the Deubach pilgrimage church, the first steps were also taken in Bobingen to rebuild the Frauenkapelle. 


The building permit was issued on January 30, 1740, and the coffers were filled due to the rain pilgrimage with 10,000 guilders. However, the 
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episcopal foster Franz Thomas von Heudorff (reigned 1739-1749), which held in contrast to its predecessors in the lower castle of Bobingen 
"permanent residence", opposed the construction project, since he for the four Miles south of the parish church of Wehringen wanted to use 
funds from the chapel foundation. This delayed the start of construction by eight years. As the condition of the building deteriorated 
progressively, finally in 1748 under the new pastor Johann Baptist Ehnle the chapel was not only enlarged, but built from scratch. The master 
builder Franz Xaver Kleinhans was appointed architect, who, as a pupil of the Fiissen architect Johann Georg Fischer and also as a self- 
employed person, had demonstrated his abilities through the Klosterlechfelder pilgrimage church (1734) and the Schwabmiinchner 
Feldkapelle (1739). When it came to the order of the painter, it appeared to be disagreements between the local pastor and the high-pin 
administration. The pastor had already signed an agreement with the Augsburg painter Johann Georg Lederer for 250 guilders, as 
unannounced 

"A Mahler of Dillingen, called Mr. Rigel, with a decree of gracious secret Canzley [emerged], that such Mahlerey should come to this Mr. 
Rigel as a citizen of Dillingen" [8] . 

The named painter was Vitus Felix Rigl. The equipment program is completely revered by the pilgrimage and pilgrimage patron Maria Hilf. 
The inscription cartouche on the choir bow points to this: 

VIrgINI perpetVae tVtrICI nostra fVnDItVs eXstrVCtVM [=1751] 

("The Protector of the Everlasting Virgin built from the ground up."). 

Overall, the building exhausted the entire church property; The side altars could only be purchased thirty years later. 


ril SeeWiist~ . 1995,234;. 7 1997,75f. and 415. 

[1] Zentralitat Augsburg 

pj Quoted from: KF p 0 ^i n g en 1975, 3. 

pj Files of the Liebfrauenkirche from 1726, quoted from: KF p 0 ^ n g en 1975, 3. 

r/n Cf. Bible ^ 7 77 1931/32, 11. 

141 b rauenkapelle 

rci SeeWust. 7 1997,76. 

|51 Augsburg 

r/ri Cf. BiBle „ 7 77 1931/32, 11. 

[6] b rauenkapelle 

vni Cf. Layer V1 . 7 1971,197-214; Luderschmidt . 7 1978. 

[ J Kleinhans Kleinhans 

[8 ] KF Bobingen 1975 ’ 6 ' 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation 
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Wasserburg am Inn (Rosenheim), Our Lady 

Building type: Church - Location: Germany 
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Wasserburg am Inn (Rosenheim), Our Lady 

Period of design: 1750-1753 
Artists: Johann Paul Kurz 

Theme Description: Glorification of the name of Mary by the four continents. 

Left to right: America, Europe, Asia, Africa 

Source for continent order: (https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Fwasserburg-am-inn-rosenheim-unserer-lieben-frau) 


The fresco shows the four continents in the worship of Mary. On the scarce space available, Maria is represented by a monogram. 
This is surrounded by a glory of rays, cherubim and a crown. The continents kneel on either side of a globe. On the left, America is 
visible with a quiver full of arrows. Her eyes are lowered, her hands folded in prayer. Right next to it is Europe as a ruler with a 
golden crown. She, too, bows and has her arms crossed over her chest. On the right side are the personifications of Asia and Africa. 
As well as America and Europe, Asia wears an ermine coat and holds a censer in her hands. Africa wears a feather crown and pearls 
on neck, arms and ears. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

Nave: 

northern aisle: 

• Judith 

• The wife of Thekua 

• Abigail 

• Esther 

Central nave: three ceiling mirrors, each flanked by depictions of the Marian celebrations and Marian emblems: 

• Musical instruments 

• Glorification of the name of Mary by the four continents 

• The city of Wasserburg is dedicated to Mary 
southern aisle: 

• Jahel 

• Michol 

• Rebekka 

• Sara 

Choral: Trinity glory, surrounded by Marian celebrations, Marian emblem and at the choir crest flanked by two inscriptions 

Conservation status and restoration 
1858-1860 interior restoration 
Around 1900 painting the frescoes 

1912/1913 interior restoration and exposure of the frescoes 
1917/1918 Cleaning of the frescoes by Georg Breit (Wasserburg) 

1938 cleaning on the occasion of the 800-year celebration 
1971-1975 interior restoration by Alois Stein (Inzell) 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/wasserburg-am-inn-rosenheim-unserer-lieben- 
frau 
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Prittriching (Landsberg am Lech), SS. Peter and Paul 


Building type: Church - Location: Germany 
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P rittriching 
and Paul 

Period of design: 1752-1753 
Artists: Johann An wander 

Theme Description: Glorification of the Eucharist and the handing over of keys to the apostles by the 
Fides Ecclesia through the four continents. 

Left to right: Europe, Africa, America, Asia 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Fprittriching-landsberg-am-lech-ss-peter-und-paul) (https:// 
erdteilallegorien.univie .ac .at/bilder/prittriching-landsberg-am-lech-ss-peter-und-paul/prittriching-landsberg-am-lech-3 ) 



In a church room with a coffered ceiling sits the personification of faith or Ecclesia in the center. Her throne is adorned with the 
symbols of the four evangelists. They immediately surround their two "sisters" love and hope and the apostolic priests and 
church patrons. She presents the keys to St. Peter. 


On the steps to their throne, the continents, accompanied by their animals, gathered around a globe: on the left, Europe (horse) 
and Africa; right Asia (elephant) and America (crocodile). They act together with St. Paul as witnesses of the handing over of the 
keys to St. Peter through the personification of Ecclesia. In this way, their homage is not primarily to St. Peter, but to his divine 
mission - "You are Peter, and on this rock I will build my church, and the gates of hell shall not overwhelm it" (Mt 16:18) Church 
in itself. Their victory over sin is illustrated on the right by the battle of the Archangel Michael against the demons. 


Iconography of the overall equipment (medium-specific) 
From West to East: 


ORGAN EMPORE 

• above: 

o the sermon of St. Peter following the Pentecost (Acts 2) 
o the wonderful fish train (Luk 5, 3-10) 

o The Healing of the Lame by St. Peter in the Presence of St. John (Acts 3) 

• below: 

o Homily of St. Paul on the Areopagus in Athens or Damascus 
o the fall of Saul or conversion of the same 

o Overpowering the Wizard Elymas (Acts 13,4-13) 

LONG HOUSE 

• northern page pictures: 

o Fortitudo - Inscription: GAUDEO IN PASSIO NIBUS CoLoss C.I V. 24. - Subtitle: IN FORTITUDINE. 
o Justitia - Inscription: WISI IN D IUSTITIAE QUAE IIUSTITIA QUAE EST EXFU - Subtitle: IN IUSTITIAE 

• Middle picture: Martyrdom of the church patron Saints Peter and Paul [signature] 

• southern side pictures: 

o Temperantia - Inscription: ABSTINERE YOS A DESIDERIIS I PET. Z - Subtitles: IN ABSTINENTIA CR. C. 1: Y. 
G. 

o Prudentia inscription: YT PRUDENTIAM DOCEANT TiT IZ Y 4 
CHOIR SHEET 

Magni Del ECCLesIa [= 1753] 

CHOIR 

• northern wall: Maria [renewed 1883] 

• northern page pictures: 

o Obelisk - Inscription: UNDIQUE COMPANY 
o the fear - subtitles: IN TIMORE 
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o Palm trees in landscape - inscription: INCLINATA RESURGIT 

• Middle image: glorification of the Ecclesia and the key handover to the apostles Peter through the four continents 

• southern side pictures: 

o Rock in the water - inscription: FORTIOR AESTATE 
o the love - subtitles: IN AMORE 

o upright and broken tree - inscription: INTACTA TRIUMPH AT 

• southern wall: Saint Joseph [1883] 

Conservation status and restoration 

In 1853 the frescoes of the frescoes and the alteration of the choir inscription were arranged. At the same time all altarpieces 
were replaced by works by Ferdinand Wagner. Only about 60 years later, 1910 to 1912, was restored by Kogl the original 
equipment condition. Further restorations took place in 1933 (E. Vogt), 1964,1991 to 1993 (exterior) and the last interior 
renovation from 2001 to 2004. 


program design 

Although the author of the Prittrichinger image program is not documented, but with great certainty this concept comes from the 
pen of Pastor Sporer, who has chaired the parish in Prittriching since the fall of 1750. This had been proven in 1758 
"Gedanckhen to frescoarbeith" in the parish church of St. Martin made in Schwabrntihlhausen . 



Quoted from: Dasser 1970,172. 


Written sources and pictorial templates 

While the templates for the emblems come from two emblem books: [1] : 


• Jakob Bosch, Symbolographia sive de arte Symbolica ... Augsburg 1701, 

• J. Zoller, Conceptus Chronographicus de Concepta Sacra Deipara etc., Augsburg 1712 

His continents are in the tradition of the engravings of Gottfried Bernhard Goz . In the design of the long house program - which 
shows four scenes in a mirror (so-called diagonal composition) - Anwander mainly oriented himself to works by Matthaus 
Gunther. He had developed Asam's first foray into a composition that required several viewpoints in order to be considered in 
their entirety, and gradually developed further through Rottenbuch (1742) and Brixen to form the Amorbach diagonal 
composition. [2] 


^ See Cornelia Kemp 1981,278. 



See Merk Anwander 1982,27f. 
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Indersdorf (Dachau), Assumption 


Building type: Church 


Location: Germany 
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Indersdorf (Dachau), Assumption 

Period of design: 1754-1758 
Artists: Matthew Gunther 

Theme Description: Glorification of St. Augustine through the four continents. 

Left to right: Asia, Europe, America(FeatherHeaddress), Africa(Turban w/ Crown) 

Each continent has its classic attributes. 

Source for continent order: ( https://translate.google.com/translate ?hl=en&sl=de&tl=en&u=https%3A%2F%2Ferdteilallegorien.univie.ac .at 
%2Ferdteilallegorien%2Fvorlage-erdteilallegorien-von-gottfried-bernhard-goez-zeichnungen-und-stiche) 


Iconography of the overall equipment (medium-specific) 

From west to east (after Dorner 1973,400-407): 

NORTHERN SIDE SHIP 

• Augustine as founder of the Order of the Augustinian choir women 

• Augustine comforts the sick 

• Augustine and the inner mission 

• (Annakapelle): Augustine donates the baptismal sacrament 

• Augustine as a religion teacher 

• Augustine washes Christ's feet 

• Augustine frees slaves 

• Augustine in prayer 
nave 

northern wall: 

• the hospital bed of Augustine 

• St. Augustine seeks to fathom the Trinity 

• Consecration of Augustine as co-bishop by Valerius 395 

• Consecration of Augustine to the priest in Hippo 391 

• the conversion of the Augustinus (so-called "garden scene") - saying: Great place Great place. 

• Visit to the sermon of Bishop Ambrose after his move to Milan 

• the trip to Rome of St. Augustine 
BLANKET 

• Augustine as a central figure of the Catholic faith 

• the glory of the Church Father Augustine 

• the glory of the founder of the order Augustinus 

• the glory of St. Augustine 

• the Lamb of God 
SOUTH WALL 

• the death of St. Augustine and the siege of Hippo 

• Augustine's second major work "Civitas Dei" 

• St. Augustine as a church father 

• Foundation of the monastery in Hippo by Augustine 

• Baptism Augustinus in Milan at Easter 387 

• Visit of the court official Pontician at Augustinus 

• the philosophy and doubt of St. Augustine 
SOUTHERN SIDE SHIP 

• Augustine as teacher of choral prayer 

• Augustine is home to pilgrims 

• Augustine gives away clothes and bread to the poor 

• Augustinus hands out alms on an Ampurtiert 

author 

• Marion Romberg 
bibliography 

Dorner , Peter . ^_On the Iconography of the Indersdorf Ceiling Fresco_" . Amperland 9. Amperland (1973): 400-407. 

Gotz , Ernst , and Heinrich Habel , eds . Dehio Bayern 4/2006 - Georg Dehio. Handbook of German Art Monuments. Bayern Iv: Munich and Upper 
Bavaria . Munich: German Kunstverl., 2006. http://swb.bsz-bw.de/DB=2.1/PPN?PPN=257242325 . 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/indersdorf-dachau-mariae-himmelfahrt 
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Limbach (Gunzburg), St. Stefan 


Building type: Church 


Location: Germany 
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Limbach (Giinzburg), St. Stefan 

Period of design: 1755-1756 
Artists: Johann Baptist Enderle 


Theme Description: Glorification of the Eucharist through the four continents. 

Left to right: Africa(Turban), Europe(Crown), America(Headdress), Asia(Turban) 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Flimbach-guenzburg-st-stefan ) ( https ://erdteilallegorien .univie .ac .at/ 
bilder/limbach-guenzburg-st-stefan/limbach-guenzburg-1 ) 


On stone steps the four continents of the earth have gathered around a gray globe to pay homage to the most holy altar sacrament 
radiating in the heavenly capital. Within cloudy mountains, surrounded by flying putti and angels with censers, the host in its 
golden monstrance sends its rays to the four representatives of the continents with their entourage of humans and animals. 

Europe is centrally located on the top step. She stands with bowed head and hands folded over the heart in a stooped posture and 
lowered gaze. Under her golden flowing coat, whose train is held by two pages, she wears a white long robe, whose hem is 
decorated with the finest gold embroidery. She wears a crown on her blond, high-strung hair. Other counterparts of her spiritual 
and secular claim to power (tiara, keys of Peter, Pope's Cross, crowns) rest on a red cushion in front of her on the floor. Almost to 
be overlooked, between Europe and Asia, just above the heads of the two pages is the head of a horse. 

Opposite her, the male representative of Asia kneels proudly on the second step of the stairs. Playing in profile, he demonstrates 
his reference to the "Body of Christ" with an upright body and a raised gaze. He is wearing a dark blue caftan edged with gold 
cords at the hem of his sleeves and held around the waist with a gold scarf. A billowing red cloak, held with a chain on his left 
shoulder, he threw himself over his right shoulder. A page holds this. Another man leads a camel on a halter. Its head is decorated 
with a turban adorned with feathers, pearls and a golden crescent moon. In his left hand holds a scepter, to his foot resting on the 
second stage of a censer. 

The other two personifications differ from those of Europe and Asia in that they respond more emotionally and more actively to 
the divine heavenly phenomenon. 

While Africa steps from the left behind Europe out of the shade of a screen and has its eyes and hands up in prayer gestures, 
America opens itself almost ecstatically with outstretched arms to the promises made. Africa, male and of dark skin, wears a 
green coat and turban decorated with beads and feathers. A page of mahogany-colored complexion and frizzy black hair wears 
the cloak of his coat and parasol. America, on the other hand, presents itself to the viewer in white in a frontal pose. He wears a 
white feather collar over his red and white lined undergarment. On this rests a precious gold chain, diagonally across his chest 
runs a golden belt that holds the quiver attached to his back and filled with arrows. A gold diadem with feathers completes the 
picture of a noble savage. He is accompanied by two pages whose upper bodies, unlike him, are bare except for a feather crown 
and the neck of a shawl. One of the pages holds a grooming parrot in his hand. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

CHOIR SHEET 

coat of arms 

CHOIR 

• Middle picture: glorification of the Eucharist by the four continents 

• Page pictures: Christian virtues 

o Love - inscription: Benedicimus te 
o Faith - Inscription: Adoramus te 
o Hope - Inscription: Laudamus te 


Conservation status and restoration 
1858 redesign of the church interior: 

• Removal of the longhouse equipment 

• Attachment of new altarpieces (painter: Johann Baptist Dollenbacher) 
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1997/1998 interior renovation 


Written sources and pictorial templates 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village 
churches in the area of the prince bishopric of Augsburg in the 18th century "(280f.): 


In the patronage church of St. Stephen in Limbach he experiments (Johann Baptist Enderle) with other role models, which should 
complement his Erdteilrepertoire. Enderle uses the engravings by Gottfried Bernhard Goz, Johann Georg Bergmiiller and Johann 
Christoph Storer. Instead of a mural crown - as we find it in Kirchdorf, Herbertshofen and Sontheim - Europe wears a small 
crown in Limbach and has reverently lowered its head. A glance at the oeuvre of Goz immediately reveals the model: a copper 
engraving dated 1750 depicting the glorification of the Eucharist by the four continents . Europe's attitude and attribution are 
faithful takeovers from the engraving. The same is true to some extent for the America group, consisting of the main 
personification (America 1) and her small illustrated companion (America 2). Enderle takes over clothes, jewellery and weapons 
of Goz America for America 1 and feather headdresses, the bare upper body as well as the cloth of the Goz-Afrika for America 
wound over the right arm 2. He merely intervenes in the given pose of the figures in a "compositionally adapting" way America 1 
is not bowed, but stands upright, not with a closed hand, but with an open hand gesture; America 2 does not get the artist a sky- 
high, but a look directed towards America 1 and also carries a parrot. This last modification is reminiscent of the American 
personification in an altarpiece of a side altar in the Donauworther St. Kreuzkirche, which Enderle was certainly familiar with. 

[ 1 ] 

For the allegory of Africa, he uses an engraving by Johann Georg Bergmiiller, who has been circulating in southern Germany 
since the beginning of the 1720s and has already been received in various frescoes of furnishing programs: the glorification of 
Maria Immaculata through the four continents. Enderle adheres very closely to the template, she adds only by a parasol. 
However, this breaks the group dynamics of worship inherent in both Goz's and Bergmiiller's continental groups. Africa, rushing 
in from the left, looks like a foreign body. She gets no access to the triad from Europe, Asia and America. The adaptations of both 
America to an open attitude and a changed perspective on the other hand lead to the figures blend in more harmoniously, as it 
forms an adoration group with the other two continents. 

For the Asia personification Enderle uses a template from the 17th century back. Johann Christoph Storer has designed a theses 
sheet with the World Mission of the Society of Jesus , first stung by Bartholomaus Kilian in 1664 for the Defendant Johann 
Andreas Feigenbuz. From this "widely used" [2] Thesenblatt [...] he takes unlike, for example, Joseph Anton Hafner for a Laber 
of the Turkheimer Corpus Christi Brotherhood in the 1730s years only from the left kneeling Turks. This in turn served many 
other artists as a source of inspiration for his Asia personification. [4] 

I 1755 Enderle settled in Donauworth, by the widow of the painter Johann Benedikt Reismiller, Maria Theresa, married. At this 
time, Donauworth was recovering from the turmoil and billeting during the Austrian War of Succession. The status of an imperial 
city was lost in the turmoil of the Reformation (1607 imposing the Reichsacht, 1608 Bavarian Pfandschaft) and was after the War 
of the Spanish Succession since 1714 finally under Bavarian rule. In the course of the recatholicization of the Bavarian outpost 
on the Danube and Lech, especially the Benedictine monks of the monastery of St. Cross in Donauworth played an important 
role. Enduring the Reformation intermezzo, the monastery, which was under the jurisdiction of the bishop of Augsburg with all 
its possessions in the Swabian imperial circle, celebrated its survival with the (partial) reconstruction of its convent and the 
monastery church (consecration 1741). Enderle also benefited from the baroque flourishing of the monastery when, in the late 
18th century, Abbot Gallus Hammerl further expanded the monastery complex and commissioned Enderle to furnish the new 
festival hall in 1780. In the monastery church, the iconography of the four continents can be found both in the ceiling program of 
Jacob Carl Stauder (1720/21) and on the altarpiece of the left side altar by Johann Adam Muller (1726/1728). See Kraus / 


Spindler u , 2001,422f. 
r Handbook 

p, Appuhn-Radtke g torer 2001,308. 

The flag, which is owned by the Catholic parish church of Tiirkheim and is attributed to Hafner, was created either 1733 or 1736 

(see AK Tiirkheim c 7 . D 2000, no S, for a Fig. Epple D . , 2000,92 ). In addition to the Turks, Hafner has 

Swabian Baroque Baroque period 

also taken the personification of Africa kneeling on the side of the sheet. This can be found, for example, on the altarpiece of the 
left side altar of an unknown painter in the Church of the Assumption in Gangkofen, dated 1719. 
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To think here would be Johann Baptist Zimmermanns Asia in the monastery church at SieBen (1729) and the pilgrimage church 
Steinhausen (1731) as well as at Wolckers Asia in Oberostendorf (1747). The same type can also be found in Franz Joseph 
Spiegler's Asia in Zwiefalten (1749). Spiegler in turn influenced the later works of Andreas Meinrad von Au, for example in the 
long house fresco of the Sigmaringen parish church (1758). The painters all vary attitude and perspective much more than 
Enderle, who faithfully adopted the figure, but the type goes back to Storer. 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

author 

• Marion Romber g 
bibliography 

Schroder , Alfred , and Antonius von Steichele . The Bisthum Augsburg , historically and statistically described . VoL 5: The Land 
Chapters: Ichenhausen and Jettingen .Augsburg: Schmid, 1895. 
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Iii: Swabia . 2nd, revised. Aufl. Munich: Dt. Kunstverl., 2008. http://swbplus.bsz-bw.de/bsz276942353rez-00.htm . 

May r , Karl . St. Stephan Limbach: A Parish Introduces Himself . Giinzburg, 1995. http:// g ateway-bayern.de/BV022421375 . 
Hindelang , Eduard . St. Stephen In Limbach . Limbach, 1998. 

Passer , Karl Ludwi g . Johann Baptist Enderle (1725-1798). A Swabian painter of the rococo . Vol. 10. WeiBenhorn: Konrad, 
1970. http://swb.bsz-bw.de/DB=2.1 /PPN?PPN=060306769 . 

Romberg , Marion . ^_The World In The Service Of The Denominations. Earthquake Allegories In Village Churches In The 
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See original site in german: https:/'/erdteilallegorien .univie .ac.at/erdteilallegorien/limbach-guenzburg-st-stefan 
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Romenthal (Landsberg am Lech), 

St. Anna 

Period of design: 1756-1757 
Artists: Franz Seraph Kirzin ger 

Theme Description: Holy Anna and Mary before the Holy Trinity, homageed through the four continents. 

Left to right: Europe, Africa, America( He address), Asia 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/romenthal-landsberg-am-lech-st-anna/romenthal- 
landsberg-am-lech-2 ) / (https://translate.google.com/translate?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Fromenthal-landsberg-am-lech-st-anna&sandbox= 1 ) 


In Romenthal as well as in Rennertshofen, the patron of the church protagonist of the narration, but this represents only the 
highest level of interpretation dar. In the early Christian tradition of the three-stage hermeneutic text interpretation [1] can the 
sensus litteralis both a religious text and a religious sculpture a hidden Sinn, the so-called sensus spirituals , be underlaid. A late 
medieval disticho formulates the content of the three levels succinctly: 

"The letter teaches the event; what to believe is allegory; what to do the moral sense; where to pursue the anagogy." [2] 

Salvation-historical contents are thus communicated in a first stage in the process of allegory. The allegorical or typological 
dimension is followed by the tropological or moral sense, which stands as a symbol for the individual's execution of life. The 
third and last sense, the anagogic sense, already plays on an eschatological dimension. [3] 

This is the case both in Romenthal and in Rennertshofen: [...] The picture program concentrates mainly on the large dome fresco 
and the emblems in the gable in the gable; in the choir only a small fresco with the Mariengeburt came to execution. The 
superficial theme is the glorification of the patron saint of St. Anne as patron saint before thunderstorms through the four 
continents . In the center, God the Father floats on clouds, to his right Christ points to the sitting on top of God the Father on 
clouds St. Anna. On her lap she holds her daughter Maria, who carries a crown on her head as a sign of her choice and virginity; 
In addition, the words "TOTA PULCHRA ES MARIA!" are on a banner held by an angel to read. The last peak of the forming 
rhombus (drawn in blue are the representatives of the four continents kneeling on the grass around a globe, led by Asia, then 
America, Europe and Africa.) Opposite them, on the other side of the dome, is a burning house Ship on stormy sea and a group 
of people (the sick, believers, shipwrecked people, etc.) to see the dome fresco is decided by a circumferential inscription on the 
dome edge: 

"OBVIABITILLI QUASI MATER HONORIFICATA. Eccli. 15 v. Chr. 2nd ORA PRO NOBIS! QUONIAM MULIER SANCTA 
ES Judith. 8. v. 29." 


The painter Kirzinger, who had used himself as a model for the group of continents of a engraving by Gottfried Bernhard Goz, 
integrated local conditions and events into his work. Thus, the figure of St. Anna refers to the now lost image of grace, while the 
lake on the nearby Ammersee and the burning house on the fire of Schwaige in the Spanish War of Succession 1704 may 
indicate. The pleading people and the representatives of the continents turn in confidence to St. Anna, whose role as "honest 
mother" and intercessor ("so please now for us") is emphasized in the inscription on the dome edge. 

But this is - as already indicated - only to the superficial meaning, the viewer is exemplified by the scenes with local reference, 
visualized. In the rhombic composition - Godfather, Jesus Christ, Anna with Mary and the continents - lies a prophetic hint and a 
reference to one of the Catholic principles of faith hidden. To uncover the sensus spirituals requires knowledge of the 
protoevangelium of James. In the first verse of the fourth chapter, an angel announces to the mother of Mary: 

"Anna, Anna, the Lord has answered your request. You will conceive and give birth, and your offspring will be called in the 
whole world." [5] 


On the special role of Mary as Queen of Heaven and as Immaculata interpret the mentioned notes crown and banner, and the four 
emblems refer to the pregnancy of Mary. While the viewer's first role is quickly revealed, the second role of Mary can only be 
understood against the background of the connection between the figure of the tot a pulchra and the immaculata conceptio, which 
has been common since the 16th century. [7] 


In summary, the dome fresco has two levels of time, a present immediate, adversity-born of the intercession, and a mediate, 
forward-looking one in which Mary is associated with the incarnation of Christ and the idea of salvation. 


In the first half of the 3rd century, the theologians of the school of Alexandria - Irenaeus of Lyon, Clement of Alexandria and 
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Origen - sought the "right approach" to the Scriptures. In the process, they used the hermeneutic approach of the Greeks, 

assuming that behind the narrative there is still a hidden meaning, the . .^ 7 . . See Pippal ,, ,2002,34. 

° ° sensus spirituals Medieval 

roi Lubac c . 1952,13. 

L2J Sinn 

rcn See Ibid., 17f .; Pippal ., 7 2002, 33-35; Warncke c 7 7 2005,12 f .; Romberg w 7 , . , . . 2008. 

[3]_ ’ ’ Medieval ’ ’ Symbol ’ ’ & Wbr/d in Austria 

CdbM 1/1976,206. 


rci Quoted from: Schneemelcher , 7 7 1990, 340. 

|51 Apokryphen 


[ 6 ] 


These are: Grapevine banner: Sicut Vitis abundaris. Psalm. 127. v. 3 .; Landscape - Banner: Valles abundabunt Frumento. 


Psalm. 64. v. 14 .; Fruit tree - Banner: Flores mei Fructus Honoris & Honestatis. EccliZ 4. v. 23. and shells illuminated by the sun 
- banner: O quam pulchra est casta generatio! Sap 4 v 1. 


^ See Schiller , 7 4.2 / 1980,169. 

Iconography 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

• Middle picture: Glorification of the patron saint of St. Anne as patron saint before thunderstorms through the four 
continents - Banner: TOTA PULCHRA ES MARIA! - Inscription: ORA PRO NOBIS! QUONIAM MULIER SANCTAES 
Judith. 8. v. 29. OBVIABITILLI QUASI MATER HONORIFICATA. Eccli. 15 v. Chr. Second 

• Page Images: Emblems 

o Vine - Banner: Sicut Vitis abundaris. Psalm. 127. v. Third 
o Landscape - Banner: Valles abundabunt Frumento. Psalm. 64. v. 14th 
o Fruit tree - banner: Flores mei Fructus Honoris and Honestatis. EccliZ 4. v. 23rd 
o Shell illuminated by the sun - banner: O quam pulchra est casta generatio! Sap 4 v 1. 

CHOIR 
Birth of Mary 

Conservation status and restoration 

Overall, the chapel has been restored twice since its painting: 1948 by Stallhofer and 1954 by Pfohmann. Although the frescoes 
partially overpainted, but are in good condition. 

Written sources and pictorial templates 

As a template, the artist used a composition by Gottfried Bernhard Goz as, inter alia, in the copper engraving V erherrlichung 
Mary through the four continents (before 1754) spread. While Europe and Africa largely follow the Goz pattern in posture and 
appearance, the two other continents vary in their posture. For more information and an illustration of the preliminary drawing 
see the database entry Erdteilalle g orien by Gottfried Bernhard Goz . 

workflow 

The desire to build the small octagonal central building on the land of Klosterschwaige Romenthal goes back to the Diessen 
provost Herkulan Karg CRSA (reigned 1728-1755), the construction was realized, however, only under his successor. Provost 
Berthold II Wolff CRSA commissioned the master builder Johann Michael Fischer (ascribed) and the painter Franz Seraph 
Kirzinger two years after the death of his predecessor in 1757 with the rebuilding of the small chapel. 

author 

• Marion Romber g 
bibliography 
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Romberg , Marion . ^_The World In The Service Of The Denominations. Earthquake Allegories In Village Churches In The 
Territory Of The Principality Of Augsburg In The 18th Century^ . Institute of History . Institute of History. University, 2015. 
Herb . Alfred . ^_From the story of Schwaige RomenthaL . Lech-Isar-Land . Lech-Isar-Land (1960): 35-41. 
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Herb , Alfred . PThe St. Anna Chapel To RomenthaP . Lech-Isar-Land . Lech-Isar-Land (1961): 44-51. 

See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/romenthal-landsberg-am-lech-st-anna 
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Building type: Church 


Location: Germany 
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Schonstett (Rosenheim), Stjohn Baptist 

Period of design: 1756-1758 
Artists: Balthasar Fultner 

Theme Description: Glorifying the coronation of Mary through the four continents. 

Left to right: Africa, Europe, Asia, America 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/schonstett-rosenheim-st-johannes-baptist/schonstett- 
fotos-2) 

Iconography of the overall equipment (medium-specific) 

LONG HOUSE 

Glorifying the coronation of Mary through the four continents 
Conservation status and restoration 

1856/57 extension of the church to the west and regotification of the nave by Michael Geisberger, master mason from 
Wasserburger; here removal of stucco work; Covering the ceiling pictures with a starry sky and attaching the ribs 
1862/1867 restoration and regotification of the choir and new furnishings; this destruction of the choir fresco 
1946 Interior renovation: Exposure of ceiling frescos in the nave by Hugo Williroider from Hochstatt 
1970 interior renovation 

author 

• Marion Romber g 
bibliography 

Bauer-Wild , Anna , eds . Cdbm 12/2 - Corpus Of The Baroque Ceiling Painting In Germany. Bd. 12/2 . Bd. Free State of 
Bavaria, Regierungsbezirk Oberbayern, Yol. 12, Part 2: Jakobsberg to Windhag. Munich: Hirmer, 2006. http://swb.bsz-bw.de/ 
DB=2.1 /PPN ?PPN=261960261 . 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/schonstett-rosenheim-st-johannes-baptist 
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Pfaffenberg (Straubing Arch), St. Peter 

Building type: Church - Location: Germany 
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Pfaffenberg (Straubing Arch), St.Peter 

Period of design: 1756-1762 
Artists: Otto Gebhard 

Theme Description: Glorification of the Lamb through the four continents 
Left to right: Asia, Europe, America, Africa 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac .at%2Ferdteilallegorien%2Fpfaffenberg-straubing-bogen-st-peter&sandbox= 1 ) ( https:// 
erdteilallegorien.univie .ac .at/bilder/pfaffenberg-straubing-bogen-st-peter/pfaffenberg-fotos-2 ) 


In a dome-shaped building, the four continents and the patron saints and apostolic princes Peter and Paul pay homage to the 
apocalyptic lamb. They are flanked by bishops who are in connection with the Regensburg bishopric. [1] 

see detailed KF Pfaffenberg 2012,13f. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

LANGHAUS [painted by O. Gebhard, 1757]: 

• northern page pictures: 

o Liberation of St. Peter from the dungeon 
o Sacrament of the Anointing of the Sick (Grisaille) 
o Revival of Tabitha 
o Sacrament of Marriage (Grisaille) 
o the wonderful fish train 

• Central panel: 

o Sacrament of Confession (Grisaille) 

o Key handover to Peter - Banner: Remissionem Peccatorum. 

o Sacrament of Baptism (Grisaille) 

• southern side pictures: 

o the dream of St. Peter of impure and pure animals 
o Sacrament of Confirmation (Grisaille) 
o The healing of the lame by St. Peter 
o Sacrament of Holy Orders (Grisaille) 

o Change on the sea 
CHOIR SHEET 

1900 and 1932 and curtain motif 
CHORUS (painted by O. Gebhard, 1758): 

• northern page pictures: 

o St. John Nepomuk 

o Archangel Michael - on his shield: QUIS ut DEUS 

• Mittelbild: Glorification of the apocalyptic lamb by the patron saint as human fisherman, various saints and the four 
continents - inscription cartouche: AGNVS STANS TAMQUAM OCCISVS. 

• southern side pictures: 

o St. Francis Xavier 
o St. Florian 

Conservation status and restoration 

1850/1852 Total renovation by Albert Riedisser, master mason from Pfaffenberg 

1872/1873 renewed total renovation by A. Riedisser; Renovation of the equipment of Sebastian Kainz, painter to Pfaffenberg 
1890/91 and 1900 overpainting of the ceiling paintings by Alois Kainz sen., Painter to Pfaffenberg (signatures: "Alois Kainz 
1891", choir & "Alois Kainz Renov. 1900", nave): 

"He painted over the frescoes so strongly to the taste of his time in heavy colors, that only the composition corresponds to the 
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original" [1] 


1932 interior renovation by Alois Kainz jun. 

1951-1969 extensive renovation and renovation measures under the direction of Alfred Kainz sen. 

1987-1993 comprehensive total renovation; Equipment by Reinhard Krisch, church painter from Hagelstadt, and retaining the 
color of the end of the 19th century 

KF Pfaffenberg 2012,12. 

author 

• Marion Romber g 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/pfaffenberg-straubing-bogen-st-peter 
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Mussenhausen (Lower Allgau) 
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Mussenhausen (Lower Allgau), Our Lady of 
Mount Carmel 

Period of design: 1756-1763 
Artists: Johann Baptist Enderle 

Theme Description: Glorification of the temple passage of the Virgin Mary through the four continents. 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=auto&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Fmussenhausen-unterallgaeu-unsere-liebe-frau-vom-berg-karmel) 

( https ://erdteilallegorien .univie .ac .at/bilder/mussenhausen-unterallgaeu-unsere-liebe-frau-vom-berg-kamel/mussenhausen- 
unterallgaeu-3 ) 


The four continents of the earth surround the main picture in four single cartouches depicting the temple procession of Mary. In 
designing the continents, Enderle uses proven types: 

• Europe - A European is represented by the ruling figure of a princess, splendidly and preciously dressed and endowed with 
the signs of her all-encompassing temporal and spiritual power. 

• Asia - An Asian appears in the oriental habit of a Muslim. Like one of the kings of the East, he brings incense. A camel is 
his faithful companion. 

• Africa - An African captivates by the "exotic" look of a black man and the wearing of an elephant's exuvia, a relic from 
antiquity. 

• America - An American steps through the naked figure of an Indian, of reddish skin and wild of the spirit, the European 
viewer. 

The combination of the two iconographic themes is unique within the recorded portfolio. In the 18th century, the motif of the 
temple procession of Mary or Mary in the ear-dress by Gertrud Schiller is one of the individual types of the Maria Immaculata. 
The handing over of the young Mary to the priests as a temple maiden is considered a symbol of virginity, her predestination for 
the god-bearer and her perfect devotion to prayer and to God. With the attributes of the Immaculata begins to connect the 
medieval iconography of Mary in the ear dress of the early 16th century. To depict a weaving temple maiden on a Reims wall 
tapestry [1] , God the Father speaks in the wording of the Immaculate figure Tota Pulchra. In Mussenhausen too, the scenic 
depiction of the life of Mary is subject to unshakeable faith in the sinlessness of Mary. The continents are placed in individual 
cartridges around the main picture. [2] 

See the glossary terms in the right sidebar. 


^ Schiller Iconography 4.2 / 1980,168, Fig. 557. 

™ See Schiller Iconography 4.2 / 1980,165-169. 

Iconography of the overall equipment (medium-specific) 
From West to East: 


EMPORA BRUSHING [from south to north]: 


• Portraits Eutenhauser Pfarrherren: Ulrich Deschler (builder of the stone chapel) - Inscription: Udalricus Deschler Parochus 
Loci 1653. 

• Entombment of Mary - inscription: Sed Dormit Matth. 9th 

• Portraits Eutenhauser Pastor: Martin Baur (Builder of the Longhouse) - Inscription: Martinus Baur Parochus Loci 1663. 

• Portraits Eutenhauser Pfarrherren: Johann Michael Mayr (initiator of the baroque era) - inscription: Mariae Servus 1742 

• Portraits Eutenhauser Pastor: Simon Petrus ReBle (Builder of the Priest's House) - Inscription: Simon Petrus Resle 
Parochus Loci 1693. 

• Death of Mary - Inscription: Non Est Mortua Matth. 9th 

• Portraits Eutenhauser Pastor: Johann Jakop Schropp - Inscription: Ioh. Jacob Schropp Parochus Loci 1661 
Langerhaus [1763] 


northern side pictures and stucco elements: 

o Stucco: Putto with violets and inscription cartouche: humility - Dives in humilitate. Jacob. 1. 


o 


Casimir of Poland - Inscription: S. Casimirus Reg. Prin. Polon. - Mariae Servus 
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o Stucco: Putto with fruits and inscription cartouche: Goodness - Omnium bonorum Mater. Sap: cc. 
o Emperor Henry II - Inscription: S. Henricus Rom. Im. - Mariae Servus 
o Stucco: Putto with closed tulip and inscription cartouche: Hope - Spes Orbis. Sap: 14 
o Ferdinand of Spain - Inscription: S. Ferdinandus Rex Hisp. - Mariae Servus 
o Stucco: putto with olive branch and inscription cartouche: peacemaking - Pax nostra. Ephs: 2 
• Central panel: 
o west: 


Ezekiel - Inscription: S. Ezechias Rex - Mariae Secretarius 

Stucco: Putto with oak leaves and inscription cartouche: Steadfastness - Maria Stabat Joan: 20 
Kg. David - Inscription: S. David Rex - Mariae Cancellarius 

Stucco: Putto with thorns and inscription cartouche: Suffering - Patientia Sanctorum. Apoc: 13. 
St. Joshua - Inscription: S. Iosias Rex - Mariae Registrator 
o Middle: Assumption of the Virgin Mary 


o 


east: Holy three kings 

■ Melchior - Inscription: S. Melchior Rex - Mariae Cursor 

■ Stucco: Putto with lily and inscription cartouche: Purity - Dux Virginitatis. Jerm: 3. 

■ Emblem: day - inscription: amicta sole, apoc: 12 

■ Kaspar - Inscription: S. Casparus Rex - Mariae Thesaurarius. surrounded by four putti with banner: eCCe / 
gLorla / Delparae / In MVssenhaVsen [= 1763] 

■ Emblem: Night - Inscription: Luna sub pedibus eius. apoc: 12 

■ Stucco: Putto with anemone and inscription cartouche: Beauty - Tota pulchra Cant: 4. 

■ Balthazar - Inscription: S. Balthasar Rex - Mariae Camerarius 
southern side pictures: 

o Stucco: Putto with sunflower and inscription cartouche: Toward God - Obedivit ancilla tua. 1st Reg: 20. 


o 


Stephen of Hungary - inscription: S. Stephanus Rex. Hung. - Mariae Servus 


o Stucco: Putto with fig and inscription cartouche: Candy - Nihil dulcius. Eccl. 23rd 
Leopold of Austria - Inscription: S. Leopoldus Arch. Dux. Aust. - Mariae Servus 


o 


o 


o 


o 


Stucco: Putto with rose and inscription cartouche: Beauty - Perfecta Charitas. 1. Joan: 4. 

Louis of France - Inscription: S. Ludovicus Rex Galliae. - Mariae Servus 

Stucco: Putto with palm branch Inscription cartouche: Strength - Mea est Fortitudo. Psalm: 10. 


• Wall: five wise virgins 
CHORUS [1756]: 


• northern page pictures: 

o winter 
o Africa 

o Emblem: Night Prayer - Polaris over altar with chalice and lamb 
o Europe 
o spring 

o Emblem: Evening prayer - extinguished candle on an altar, setting sun in the background 

• Central panel: 

o Temple walk of Mary 

o Inscription cartouche eCCe obLatlo MVnDa [= 1756] sub parocho Mayr eCCe IesVs peCCatorVM dltotor [= 1422?] 

o Inscription cartouche: Clipeus sperantibus in se. Prov. 30.5 

• southern side pictures: 

o autumn 
o America 

o Emblem: morning prayer - rosary on an altar, background rising sun 
o Asia 
o summer 

o Emblem: Midday Prayer - flaming heart on an altar, above the monogram of the Virgin 
Written sources and pictorial templates 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village 
churches in the area of the prince bishopric of Augsburg in the 18th century "(282): 


In his other continental compositions, Johann Baptist Enderle always uses proven types and combines them in different ways. He 
preferably prefers the engraver's copy of Gottfried Bernhard Goz [1] , which he takes over in whole or in part (Sontheim, 
Wettenhausen, Hochheim am Main, Lauingen), and exchanges his Africa for the Kirchdorf type with elephant exuvia and pearl 
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jewelery (Mussenhausen [J2] , Sontheim, Buggenhofen). This type, which he probably got to know about Johann Georg 
Wolcker's oeuvre, is due to a pictorial idea of Matthew Gunther, in whose work one this Africa type with elephant exuvia and 
pearl jewelry already 1734 in the pilgrimage church to Aich, 1737 in the monastery church to Rottenbuch and 1748 in the parish 
church of Altdorf. The Altdorfer program was well known also Enderle. For the long house fresco of the pilgrimage church of 
Buggenhofen, painted by Enderle in 1769, represents in large part a faithful copy of the nave fresco in Altdorf dar. 

In particular, from the print graphic motif stock of Gottfried Bernhard Goz, not only in the Erdteilallegorien, Enderle used his 
entire life. In almost every work there is a motif, which goes back to a engraver's copy by Goz. See Dasser g nc j er ] e 1970,77. 


Although in the pilgrimage church of Our Lady of Mount Carmel other spatial conditions, as the continents are shown in 
individual mirrors and surround the choir fresco. Nonetheless, they follow the common type Enderles. 


As the actual Inventor of this type so far Bergmuller must be considered, since he has implemented such a personification in 
1724 in the choir fresco of the monastery church of Ochsenhausen. However, he repeats them only once again, namely 1747 in 
the long house fresco of the Tyrolean parish church of St. Veit in Fulpmes. In his print-graphic world-wide oeuvre, this type finds 
no expression. Matthew Gunther's contribution to the dissemination of the type of figure is much higher, since Africa has 
belonged to its standard types since its first use in 1734 in Aich and can be found in four of its seven continental frescos (Aich 
1734, Rottenbuch 1742, Fiecht 1743, Altdorf 1748). Whether this type goes back to its own inventio is difficult to determine. 
Gunther could also have seen him in Augsburg, where he lived, since 1731, by Bergmuller 


Karl Ludwig Dasser suspects that Enderle has either seen the program itself when he had painted 20 kilometers north of the 
parish church in Ketterschwang, or may have served him a trick as a template. While the Altdorfer Chorfresko has preserved a 
print in the Wurzburg Kupferstichkabinett as well as a draft in the Staatliche Sammlung Aschaffenburg, there are no records of 
the Langhaus fresco. A loss is in the range of the possible, however, seems to me a personal knowledge of the executed work in 
Altdorf more likely because of the detailedness of the model and the high degree of agreement. 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

author 

• Marion Romber g 
bibliography 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/mussenhausen-unterallgaeu-unsere-liebe- 
frau-vom-berg-karmel 
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Carrots (WeiBenburg-Gunzenhausen), Assumption 

Building type: Church - Location: Germany 
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Carrots (W eiBenburg-Gunzenhausen), 
Assumption 

Period of design: 1757 

Artists: Johann Carl Eustach Franz Fugger-Nordendorf 


Theme Description: Rosary donation to the Saints Dominic and Catherine of Siena, glorified by the four continents. 
Left of globe: America & Europe, Right of globe: Asia & Africa 


Source for continent order: (https ://translate .google .com/translate?hl=en&sl=auto&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Fmoehren-weissenburg-gunzenhausen-mariae-himmelfahrt) 


In the sky, Mary, enthroned on clouds, and the child seated on his mother's knee hand over the two Dominic and Catherine 
rosaries, who are likewise kneeling on clouds. Underneath opens the cloud cover in the middle and you can see a castle on a 
mountain. This is the local hunting lodge of the count's family Fugger-Nordendorf. At the foot of the mountain you can see the 
village of carrots and the church. Before that - in the foreground of the picture - the continents are kneeling around a globe: left 
Europe and America; right Asia and Africa. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

• blanket 

o Northern page pictures: 

■ Emblem: Dagger through a burning heart, surrounded by a crown of thorns 

■ the twelve-year-old Jesus among the scribes 

■ Emblem: pillar 

■ Emblem: censer 
o Means images: 

■ visitation 

■ Emblem: tree 

■ Rosary donation to the Saints Dominic and Catherine of Siena, glorified by the four continents 

■ Emblem: Sunflower illuminated by the sun 

■ Annunciation 

o southern side pictures: 

■ Emblem: seashell on the beach 

■ the offering in the temple 

■ Emblem: ladder 

■ Emblem: open book with inscription: AVE MARIA GRATIA PLENA 

CHOIR 

• Emblem: crown on clouds, laurel and palm branch, above it the eye of God 

• Ascension of Mary [Leonhard Thoma, train., 1907] 

• Holy Spirit Dove 

• Emblem: an eagle flies towards the sun 

• Emblem: a phoenix rises from the fire 
Conservation status and restoration 

1885 exterior renovation 

1904/07 interior renovation: 

• new side altar sheets by Leonhard Thoma 

• new choir fresco by Leonhard Thoma, zug. 

1932 interior renovation 

Written sources and pictorial templates 

As a template for three of the Erdteilallegorien the unknown artist used a composition by Gottfried Bernhard Goz, which found 
widespread use in Europe over a series of engravings of the brothers Klauber. HI For more information and a picture of the 
engraving, see the database entry " Erdteilalle g orien von Gottfried Bernhard Goz ". 
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tl] See Isphording 1993, 274-299; Stoll 2013,1-28. 

Dating and attribution problem 

Although the fresco bears the date 1745, but this is probably a later addition in the course of interior restoration in the first half of 
the 20th Century. In 1907, Leonhard Toma renewed the side altar sheets, and the choir fresco is attributed to him. The reason for 
this assumption lies in the connection of the continental fresco with a composition that was first published in 1749 a work on the 
Lauretan litany by Franz Xaver Dorn. The picture was part of a series of engravings, which had been commissioned by the 
brothers Klauber at different designers for an edition of the Lauretan litany, edited by Franz Xaver Dorn and published in the 
Augsburg publishing house of Johann Baptist Burckhart. The executive artist of the corresponding engraving was Gottfried 
Bernhard Goz . [3] 

Because of the correspondence regarding the stance of three of the four and in clothing of two of the four continents, it can be 
assumed that the unknown artist had knowledge of this engraving. Which in turn would suggest that the painting was done at a 
later date. It would be possible that the unknown artist at the same time to equip the organ parapet with 15 Brotherhood panels in 
1757 was active in the church. Two German and one Latin edition of Dorn's Litany have already been published at this time. [4] 


[ 1 ] 


cf. Dehio Franken 1999,632. 


[2] See Isphording 1993,274-299; Stoll 2013,53f. 
p. cf. Isphording 1993,274-299. 

By 1840 a total of 14 issues have appeared. See also Stoll's chronological overview of the expenditure Stoll 2013,53f. 
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Sontheim (Lower Allgau), St. Martin 


Building type: Church 


Location: Germany 
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Sontheim (Lower Allgau), St. Martin 

Period of design: 1757 
Artists: Johann Baptist Enderle 

Theme Description: Glorification of the Rosary Queen through the four continents. 

Left to right: Africa , Europe, America, Asia 

Source for continent order: (https://translate.google.com/translate ?hl=en&sl=auto&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Fsontheim-unterallgaeu-st-martin ) / ( https:// 
erdteilallegorien .univie .ac .at/bilder/sontheim-unterallgaeu-st-martin/ sontheim-fotos-1 ) 


In the upper two corners of the picture, angels lift a red curtain and open the view of a mighty dome-building, rendered in a strong 
underside, in whose Opaion Father of God looks at the events under him on clouds. Framed by three arcades, on a turquoise altar 
there is a golden canopy, with Mary holding the child in the middle, floating on clouds. She is portrayed as Queen of Heaven with 
crown and scepter. Her head is surrounded by a halo, with her right foot she steps on a crescent moon. Her virginity and chastity are 
emphasized by a lily holding a putto at her feet. The Christ Child in her arm also wears a crown and an orb in his right hand. In his 
left hand he holds a golden branch and a rosary, which he seems to have taken from a bowl full of rose petals and rosaries. This 
bowl is cared for by an angel the couple from the right. This scene is flanked by St. Dominic and Catherine of Siena. Both in the 
Dominican costume, kneel on the altar and hold in their hands the rosary received. Her gaze as well as that of the Mother of God is 
directed downwards on the humanity kneeling before the altar. This is allegorically represented by the four representatives of the 
continents. These have gathered around a globe. 


On the left edge of the picture kneels to the forefront of Europe and behind her Africa. Europe is dressed in flowing robes and on 
her powdered hair she wears a mural crown. She points with her left hand to other attributed attributes on a pillow in front of her: 
Tiara, keys of Peter, Pope's Cross and Mitra. On the first level of the three-level stairway leading up to the altar rest their further, 
mostly secular attributes: crowns, elector's hat, scepter and cardinal's hat. A page, fragmentary at the edge of the picture, 
accompanies her. Behind him is also the feminine personification of Africa. Except for a flowing green coat her upper body is 
bared. In addition to pearls and golden hoops on her arm and running diagonally across her chest, she adorns herself with an ornate 
elephant's head on her head. Like her Page behind her, who protects her with a green umbrella, she is of black skin. A parrot is 
sitting on the Scheingesims. She gives her worship of the rosary donation analogous to her "siblings" by a heavenly look, put her 
hand on her heart and the expression of a burning heart (except Europe) expression. The radiating effect on the entire world 
population is again underlined by the attribute of the sacred Dominic next to the globe: A dog with a burning torch in his mouth is 
hereby set the whole world with the love of God in flames. 


Europe and Africa on the right side of the picture are the other two parts of the earth. The male representative of Asia kneels in the 
foreground. He is wearing blue harem pants and over it a red flowing coat with ermine collar, lining and trimming on the sleeve 
hem. Pearls on the turban and on the neck, as well as a gold chain with the sun symbol and the Ottoman crescent on the turban 
testify to the wealth as well as the otherness of the continent. His companion consists of two pages and a camel. America is the only 
one alone. She too is dressed in a blue flowing coat, which leaves the upper body free. Gold jewelry on the wrists, on the upper 
arm, on the neck, on the ears and a diadem with feathers in the black frizzy hair serve as jewelry. A gold band running diagonally 
across the chest holds the quiver full of pillars on her back. In the left arm she holds the corresponding bow. 


Iconography of the overall equipment (medium-specific) 
From West to East: 


EMPROE (1988): 

• St. Nicholas before the demolished in 1807 Sontheimer Nikolauskapelle 

• King David and Saint Cecilia 

• two German emperors: Louis the Pious and Henry II of Bamberg 
LONG HOUSE 

• northern page pictures: 

o holy Mauritius: the saint and his companions do not resist the upcoming beheading 
o Saint Martin: election of the saint to Bishop of Tours in 372 
o holy Mauritius: the martyrdom of the saint 

• Means images: 

o Coronation of Mary (J. Baumann, 1950) 
o The death of St. Martin 

o the mantle donation of the holy Martin (signed: Joh Bap: Enderle pinxit..) 
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o Glorification of saints and church patrons Nicholas and Mauritius glorified by the village pastor B. Wagner and the 
parish 

• southern side pictures: 

o holy Mauritius: refusal of the worship of pagan gods 
o Saint Martin: Baptism of the Saint by Hilary, Bishop of Poitiers 
o holy Mauritius: Glory of the saint 

CHOIR 

• northern page pictures: 

o St. Luke (J. Baumann, 1946) 

o Saint John (J. Baumann, 1946) 

• Means images: 

o Inscription cartouche: ALMa Del genltrix ConfratrlbVs tVI rosarll sis pla AVXLIatrIX [= 1757] 
o Rosary donation of Mary to the Saints Dominic and Catherine of Siena, glorified by the four continents 
o Coat of Arms of Anselm Erb, Abbot of Ottobeuren 

• southern side pictures: 

o Saint Mark (J. Baumann, 1946) 
o Saint Matthew (J. Baumann, 1946) 

Conservation status and restoration 

The church was extended twice in 1833 by a yoke and in 1949 by 3.5 meters to the west. In 1883 the organ loft was installed. 
Following the last extension, the previously empty ceiling surfaces were decorated with frescoes and stucco in the style of the 
Baroque models of Johann Baptist Enderle. Also, the equipment was renewed in 1951-1955 in the Neococcus, as the church in the 
Second World War not only damaged the tower, but also the pulpit fell victim to the war. The responsible artists were the plasterer 
Josef Schnitzer (Buching), the sculptor Franz Hoser jun. (Gunzburg) such as Hans Horst Beckert (feet b Lech), the barrel painter 
Georg Haugg (Sontheim) and the painter J. Baumann. 

The frescoes are in very good condition. Only the "splendor" of the choir fresco with the four continents is more strongly attacked 
because of "false restoration measures of the late 19th century (graying, partly interspersed with dark, black spots)" [L . 

For the last time the church was restored in 1975 on the outside and in 1977/1978 on the inside. 

Harzenetter 1988,6. 


program design 

A preliminary sketch for the main picture in the nave has been preserved in the inventory of the Ulm Museum under the Inv. 150 
received. [1] 

See Harzenetter 1988,10. 


Written sources and pictorial templates 

Johann Baptist Enderle has cited both himself and a number of fellow artists. The executed in Grisaille eastern corner cartouches in 
the nave with scenes from the life of St. Maurice, he has in the same year already integrated in the parish church of St. Moritz in 
Wallenhausen in the main picture in the choir and nave. In the Sontheim long house fresco he uses with his angels set pieces from 
the oeuvre of Tiepolo [2] (left angel group), Johann Georg Bergmuller (two angels on the far right) and his teacher Franz Martin 
Kuen (bottom angel). [3] 

In the choir fresco refers to the strong bottom view of the illusory architecture to Kuens Chrofresko in the parish church of Holy 
Cross of Mindelzell from the year 1750. In the figures of the Erdteilpersonifikation he takes over the Europe from the 
Herbertshofener Erdteilfresko of 1754, while the Asia and America an engraving by Gottfried Bernhard Goz Are "removed". 

Enderle worked first in Wallenhausen and then in Sontheim. See Dasser 1970,26f. (In the chronological overview on page 161, 
Dasser mistakenly reversed the order). 

Already his teacher Kuen was well acquainted with the art of Tiepolo as drawings in the inventory of the Museum WeiBenhorn 
show. See in detail Kunze "Prototype Tiepolo - The Drawings of Franz Martin Kuen from the Museum Weissenhorn" (1992). 


^ According to Mair, Riepp's painting also served the "Vision of St. Francis" from the Capuchin Church in Donauworth Enderle 
as a template for his group of angels in the main fresco of the Sontheim parish church (1757) and again in Hochheim am Main 
(1775). Enderle delivered in 1755 at the same time as Riepp also an altarpiece for Donauworth, depicted "Teaching Mary", see. 
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Mair 2003, 6 note 51. e NEVER EASY USE OF THE SAME TEMPLATE 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/sontheim-unterallgaeu-st-martin 
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Schwabmiihlhausen (Augsburg), St. Martin 

Building type: Church - Location: Germany 
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Schwabmuhlhausen (Augsburg), St. Martin 

Period of design: 1758-1763 
Artists: Johann Baptist Enderle 

Theme Description: Glorifying Mary as Rosary Queen and winner in all battles. 

Left to right: Asia, Europe, America, Africa 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/schwabmuehlhausen-augsburg-st-martin/ 
schwabmuehlhausen-fotos-2 ) / ( https://translate.google.com/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie .ac .at%2Ferdteilallegorien%2Fschwabmuehlhausen-augsburg-st-martin ) 


Mary passes with the baby Jesus on her lap in a golden biga under a monumental triumphal arch. She is royally decorated with 
crown and scepter. The baby Jesus, also crowned, holds a rosary in his hands. The five rosary secrets are placed within 
medallions on the columns and on the top of the arch: 

1. the joyful rosary with the story of the Incarnation of Christ (bottom left) 

2. the painful rosary with the contemplation of the sufferings of Christ (bottom right) 

3. the glorious rosary with the glorification of Christ's victory (essay) 

On either side of the triumphal arch, completing the motif of the Rosary Queen, the patron saints of the rosary worship, the 
Saints Dominic and Catherine of Siena stand on two pedestals. The two figures chained to the base of the triumphal arch - on the 
left a demon as personification of the devil and on the right a skeleton as allegory of death - in combination with the inscription 
cartouches below the respective medallions on the bow - links hoc stragemate (victory over the devil through Stratagem), above 
Triumphus Victoria (Triumph of Victory) and right hoc certamine (Victory over Death by Fight) - allude to a further glorification 
of Mary as the victor in all battles. An intertwining that has been common since the Battle of Lepanto in 1571, and the two lateral 
cartouches depicting the martial and triumphant church as well as the figures of a trumpet-angel flying above the triumphal arch 
and three putti with victory trophies each conquered about the Turks undergoes an expansion. Finally, both messages of the 
anagogic victory of Christ as well as the de facto victory of the real adversary are united again on the balustrade of the triumphal 
arch sculptures with symbols of victory (laurel wreath, palms of victory, etc.). 

In front of this triumphal architecture, four putti lead the carriage on a leash. Through their attribution and physiognomy they can 
be identified as representatives of the four continents. Europe leads the group. Like his brothers, essentially naked, he wears a 
tricorne on his powdered hair, with a green bow in the shape of a shamrock attached to the brim of his hat. On a blue silk ribbon 
an empty saber holder hangs on his left hip. On the front of the holder emblazoned the double eagle. To the right of him runs the 
representative of Asia. In the physiognomy similar to Europe (pale incarnate) he can be recognized as such by his turban with the 
Ottoman crescent and the saber at his side. A blue open coat with ermine lining and a gold chain with a star on his chest complete 
his lift. On the other side of Europe, America and Africa set themselves apart from their brothers with their dark, almost black 
skin color. Both wear diadems with feathers and skirts made of feathers. While America still holds a quiver full of arrows on its 
back and the corresponding bow in the right hand, white pearls on ears and neck glow on the black-brown skin of Africa. 

A dog with a torch runs excitedly in front of the continents. In terms of content, he refers to the dream vision of St. Dominic. In 
this he is said to have set the globe in flames of love and worship with his torch. Iconographically, the dog is usually combined 
with a globe, around which - as the artist has done in Sontheim two years earlier - in addition to the personifications of the 
continents can be grouped. In Schwabmuhlhausen Enderle reduces this while keeping the message, symbolically accompanying 
the continents with the dog who carries the torch of God's love. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

ORGAN EMPOR PARAPET 

• above: 

o the Mass of St. Martin and the miraculous apparition of the Host - inscription: Caecis visa 
o St. Martin overcomes the stench of unbelief - Inscriptions: Soli Deo I Obstructis odoratum 
o St. Martin and his servant nourish the sick and hungry - inscription aegris Gustum 

• below: 

o St. Martin teaches deaf hearing - Inscriptions: Dedit illis quinq Talenta Matth. Cap 25 V I Surdi Auditum 
o finished church and the founders - inscriptions: Noviter aedificata MDCCLVIII [= 1758] I Firmiter Protecta 
MCLXXXIIII [=1184 sic !, right 1183] I Bene Fundata DCLXXXVIII [= 688 sic !, not assigned] 
o St. Martin wakes a dead man - inscriptions: Ecce Alia Quinq Lucratus est I Mortuis Tactum 
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Nave: 


• northern page pictures: 

o Love - Inscriptions: Ex corde dilexite Math. C. 22 I Hac veste contexit Eccle: I Diligent Deum, et Proximum C 10 I in 
dilection 

o Gentleness - Inscriptions: De manu Tribulantis Psal: 77 I de manu calumniantis Jerm 21 I in Mansuetudine 
o Fortitude - Inscriptions: Nec Laboratories Victus Eccle: I Nec Morte Yincendus. Eccle: I In Constantia 

• Means images: 

o Playing angels with the Hebrew tetragram "YHWH", surrounded by the words Sanctus, Sanctus, Sanctus 
o Glorification of divine and charity through four scenes from the life of the patron saint - central inscription: Charitas 
1 Cor: Cap 13 [signature] 

■ Donation of St. Martin - inscription cartouche: omnio credit 1 Corint C. 13 

■ The hi. Martin drops an idol - inscription cartouche: omnia suffert 1 Corint C. 13 

■ Bishop Hilarius ordains St. Martin - inscription cartouche: omnia sustinet 1 Corint C. 13 

■ The death of St. Martin - Inscription: Martinus hie Pauper et Modicus Eccles: - Inscription cartouche: omnia 
sperat 1 Corint C. 13 

o Glory of St. Martin - Inscriptions: coetum Dives ingreditur Eccle: I Dives miraculis I Dives meritis 

• southern side pictures: 

o Faith - Inscriptions: Qui Confortavit 1 Tit C. 12 I Quae illuminavit z tit: C. 1 I IN Religione 
o Strength - Inscriptions: a Conventu malignantium Psalm 105 [! Ps 63, 3] I de manu odientium Psal: 105 I in 
Fortitudine 

o Security - Inscriptions: haec reposita 2. Tit. C. 4.1 Hac deposita z. mach. c. 8 I Nicholas Funeste I IN Securitate 
Chorbogen: Coat of arms of the patron saint - banner: HAEC SACER ANTISTES DIGNA ORNAMENTA RELIQVIT 19 SIC 
PROTECTA PUS FLOREATISTA DOMVS-47 [= 1759] 

Choir: 


northern side panels: The militant church - Inscription: Pro his Armata decerto - Inscription cartouche: Ecclesia Militans 
Means images: 

Glorification of the Rosary Queen through the four continents and the representation of the 5 secrets of the Rosary 
(Freudenreich, Schmerzhaft and Glorreich) - Inscriptions: hoc stratagemate I Triumphus Victoriae I hoc certamine 


o 


o The Easter Lamb with the four evangelist symbols 

• southern side panels: The Triumphant Church - Inscription: in his omata Triumpho - Inscription Cartouche: Ecclesia 
Triumphans 

Conservation status and restoration 

The frescoes are in a very good condition today and shine in their "original colors" [1] . The damage of an "improper renovation" 
of the interior by a Landsberg church painter in 1860 were completely eliminated in the last restoration 1947/1948 by the painter 
Max Vogt from Munich. 

A number of historic interior photographs from 1965 can be found at BKA Marburg "Schwabmuhlhausen". 

Dasser 1970,141. 


[2] http://www.lan g errin g en.de/index.php/lan g errin g en-im-ueberblick 
program design 

The equipment program was developed in cooperation between members of three monasteries: 

1. Franz Xaver Streels CRSA, choirmaster of the patronage monastery Rottenbuch 

2. Johann Geor g Sporer , pastor of the nearby parish church of SS. Peter and Paul in Prittriching (patron of the Augustinian 
chancellor monastery DieBen am Ammersee) 

3. Father Matthias OFM, Conventual of the Franciscan Monastery on the Lechfeld 

In the bills of construction the following contributions with note of the payments are to be found (quoted after Dasser 1970, 
141f.): 

1. "Mr. Franz Xaveri Streel Can. Regul. Lateran. to Rottenbuch because of effort in search, wan the parish-Gottshaus been 
founded, have been given to Recognition 50 kr 

2. Pastor to Bridriching [Prittriching] Johann Georg Sporer because Mahler Gedanckhen to fresco work 10 fl then also 
because of the thought to the new choir altar sheet 5 fl 15 kr worshiped together 15 fl 15 kr 

3. The p. Mathias, Franciscan on the Lechfeld because of Ausdenkhung and description of the Mahler Conceptus so in noisy 
verse consisting of a decent worship made so tasted 4 fl 48 kr." 
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The artistic realization took place independently by Johann Baptist Enderle. For his "fresco work of the new Gottshaus" [1] he 
received 424 fl. Under the inventory number 152, a design for the long house fresco has been preserved in the inventory of the 
Ulm Museum with scenes from the life of St. Martin. 



Quoted from: Dasser 1970,141. 


author 


• Marion Romber g 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/schwabmuehlhausen-augsburg-st-martin 
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Scheuer (Regensburg), Our Lady 

Building type: Church - Location: Germany 
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Period of design: 1760-1761 

Artists: Martin Speer 

Theme Description: Glorification of Mary through the four continents. 

Left to right: Europe , America/Headdress), Africa(Turban), Asia 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/scheuer-regensburg-unsere-liebe-frau/scheuer-fotos-4 ) 

Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

• northern wall (grisaille, with apostle medallions): 

o Mary as intercessor before Christ, including the secular and spiritual estates (left) and the sick and suffering (right) 
o Mary the Beneficent, including Moses is found by the daughter of Pharaoh 

o Maria Immaculata, including expulsion from paradise 

• Middle picture (ceiling): Esther before Ahasver 

• southern wall (grisaille, with apostle medallions): 

o Annunciation, including Moses and the Burning Bush (left) and King David and Prophets (right) 
o Maria de Victoria, including Judith with the head of Holofernes 

o Mary with child as the embodiment of Christian virtues (faith, love, hope), including renewal of the world in Noah 
CHOIR SHEET 

Inscription cartouche - PHIL. NERI SRICD LARCH FIELD ILL. ORUM NOB. ORD. SS. HUB. ET GEORGIIEQU. COM 
CHOIR 

• Inscription cartouche: MARIA Benedicant OMNES GENTES 

• Middle picture: glorification of Mary through the four continents 
Written sources and pictorial templates 

As a source of inspiration, the artist used a composition by Gottfried Bernhard Goz, as found in the copper engraving 
"Glorification of Mary through the four continents" (before 1754), but adapted them independently. For more information and an 
illustration of the preliminary drawing see the database entry " Erdteilalle g orien von Gottfried Bernhard Goz ". 

author 

• Marion Romber g 
bibliography 

Drexler , Jolanda , Achim Hubei , and Peter Morsbach . Dehio Bayern 512008 - Georg Dehio. Handbook of German Art 
Monuments. Bayern V: Regensburg and the Upper Palatinate . 2nd, durchges. u. suppl. Munich - Berlin: Deutscher Kunstverlag, 
2008. 

See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/scheuer-regensburg-unsere-liebe-frau 
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Building type: Church - Location: Germany 
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%d\ Am Main (Hassberge), St. Michael 


Period of design: 1761 
Artists: Johann Peter Herrlein 


Theme Description: Glorification of the Ekklesia through the four continents. 
Left to right: America, Europe, Africa, Asia 


Source for continent order: (https://erdteilallegorien.univie.ac.at/bilder/zeil-am-main-hassberge-st-michael/zeil-am-main- 
fotos-4) 


Iconography of the overall equipment (medium-specific) 

From East to West: 

LONG HOUSE 

• Corner pictures: the four church fathers 

• Middle picture: glorification of the Ekklesia through the four continents 
CHOIR SHEET 

Coat of arms of Prince Bishop Adam Friedrich von Seinsheim 

CHOIR 

The last supper 

Conservation status and restoration 

Below the signature of Mr. Lange in the long house fresco, the following three interior renovations with "renov. 1937 1958/1989 

author 

• Marion Romber g 
bibliography 

Heller, Hartmut . ^Indians In Four-Continues Allegories On Franconian Church Chapels And Ceiling Frescoes, On Fountains And 
Garden Paths_^ . Franconia. Journal of Franconian Geography and Cultural Care . Franconia. Zeitschrift Fur Frankische 
Landeskunde und Kulturpflege (1992): 363-375. http: //franken ,fr anconic a .uni - wuerzbur g .de/lo g in/data/1992_5 4 .pdf# vie w=FitB V . 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/zeil-am-main-hassberge-st-michael 
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Inhausen (Dachau), Assumption 


Building type: Church 


Location: Germany 
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Inhausen (Dachau), Assumption 

Period of design: 1761 

Artists: Johann Georg Dieffenbrunner 

Theme Description: Glorifying Mary Immaculata through the four continents. 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/inhausen-dachau-mariae-himmelfahrt/inhausen-dachau-4 ) 


Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

• Middle picture: Adoration of Mary through the four continents 

• Seitenbilder: Animals of the four continents 

• Lunettes: Landscapes 
CHOIR 

Moses in front of the burning bush 
Written sources and pictorial templates 

A design drawing to the fresco is today in the graphic collection of the Germanic National Museum (Nuremberg): 

• Homage to the continents of Mary Immaculata, 601 x 420 mm, Drawing, Feather, Watercoloured, Inv. No. Hz4172 . 

author 
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bibliography 

May er, Anton , and Georg Westermay r . Statistical description of the Archdiocese of Munich-Freising. The Decanate Abens Bis Laufen Incl . , 
Statistical description of the Archdiocese of Munich-Freising . Bd. 1. 3 Bd. Statistical description of the Archdiocese of Munich-Freising. Munich, 
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Augsburg Diocesan History 25th Annual of the Association For Augsburg Diocese History (1991): 249-296. 

Harti g, Michael , and Martin Probst . The churches The parish Haimhausen . Haimhausen, 1983. 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/inhausen-dachau-mariae-himmelfahrt 
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Building type: Church 


Location: Germany 
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Ringingen (iZollernalbkreis), Our Ladv 


Period of design: 1763 
Artists: Franz Ferdinand Dent 

Theme Description: The Marriage of Mary to the Holy Spirit, venerated by the four continents and the coat of arms of Pope 
Clement XIII. (1693 / 1758-1769). 

Left to right: Asia, Europe, Africa(Parasol), America(Headdress) 

Source for continent order: (https://translate.google.com/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Fringingen-zollernalbkreis-unserer-lieben-frau) 

/ ( https://erdteilallegorien.univie .ac .at/bilder/ringingen-zollernalbkreis-unserer-lieben-frau/ringingen-zollernalbkreis-3 ) 


Inside the round nave fresco, a multitude of people gather on the terrestrial fringes to witness the Marriage of Mary to the Holy 
Spirit. [ 1 ] Mary kneeling on clouds, her head embraced by a star ring looks up to a boy. This figure dressed in white with ermine 
collar and seven tongues of fire around his head extends to her right hand [2] . This is the humanization of the Holy Spirit, which 
has been banned since the Bull Sollicitudine Nostrae by Pope Benedict XIV (1740-1758) in 1745. Above the couple, in the midst 
of a halo of light, bless this covenant of God the Father and Jesus Christ by offering the crown of Mary. Angels with censer and 
scepter and putti fly around the action. Directly below this scene, the representatives of the Four Continents gathered in front of a 
mural whose top end is an open, ring-shaped canopy. A putto with the pope's cross sits on the left edge of the ring canopy. To the 
right and left of him are two vases at the outer ends of the architecture, which are decorated with a variety of flowers until the 
overflow. A chalice over which a host shines is located below the canopy on a huge gray globe, on the front of which the Fall of 
Man is depicted. The four continents flank this scene: Europe and Asia on the left and Africa and America on the right. 

The Europaallegorie is dressed in a blue top, under which the white of her blouse on the arms, a golden brocade coat with 
ermine trim and a long delicate pink colored skirt. The attributes of her reign - crown and scepter - are at her feet on a pillow. In 
addition, she wears a crown on her white powdered hair and a rosary of pearls. Behind her is the neck and head of a horse. She 
points with her left hand to a cartouche presenting symbols of papal power: a quartered coat of arms in the center of the 
cartouche, the tiara and the keys of Peter. On the sides are branches of laurel and palm. The coat of arms is that of Pope Clemens 
VIII (1536-1605), who officiated at the time of the painting. 

The personification of Asia on the left side of the picture resembles Europe in its physiognomy and garb. Not the burgundy red 
coat, the long dress or the golden top reveal her as a representative of the Far East, but the turban and the camel accompanying 
her left. Across Europe, black-skinned Africa is kneeling. Deep, she leans her head against the red carpet that covers the 
pedestal. Slightly above her right shoulder protrudes a green parasol, which is to protect her bare upper body from the burning 
sun of her continent. On the arm and neck she wears beads and her lower body is completely covered with a pink-yellow cloth. 
An ivory tooth as another attribute protrudes under its front end. Her associated animal - a parrot - sits in the front right on the 
twirled foothills of an inscription volume with the inscription I am who I was, and was not what I am, virgin and mother . The 
also female representative America stands upright behind her sister. Like the Europe or the Asia, she looks up into the sky to 
Mary high. Her folded hands are copying her heavenly look. The white of her feather skirt and her feather crown contrasts with 
her dark brown skin tone and the green and yellow cloth behind her. A lion lurking on her left on the steps .Right and left of the 
wall, the view opens onto a larger group of people and a landscape. To the left of the camel of Asia, at the foot of a hill, is a 
village landscape with a church. On the hill itself is a castle ruins. These are the parish church of St. Martin in Ringingen and the 
castle ruins on the Nehberg. The owner of the church, the local chaplain, points to the scene on the left. He is wearing a black 
cassock, white choir shirt, red stole and a black petticoat. His portraits are striking. It is the actual patron of the painter's decor 
and uncle: Johannes Baptist Maria Bitzenhofer (1699-1784). Behind him is a multitude of praying men, women and children 
dressed in folk costumes [3] , who, unlike their counterparts, are perfectly healthy towards this scene. In the group of people to 
the right of the mural there are a number of sick people of different sex and age. A little dragon as a symbol of sin escapes the 
bedridden man in the middle of the scene. Again a look at the houses and the landscape connects this scene to the earthquake 
theories. One of the houses is the 1834 demolished St. Gallus Chapel of Ringingen. [4] 


The portrayal of Mary as the Bride of the Holy Spirit is rare in itself and especially in Austro-South Germany to find, but in 
combination with the Holy Spirit as a youth and with the four continents they are so far only in the Parish Church of the 
Assumption in Altdorf by hand Matthaus Gunther (1705-1788), although the continents are in the same room, but not in the same 
picture. The Altdorfer chorus fresco or its lost design today [7]_ was spread in a copper engraving, which in turn served as a 
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template for Dent in the Ringinger Marienkapelle and also in 1758 in the parish church of Egesheim. While the theme is on Lk 
1,35 - "The angel answered, The Holy Ghost will come upon you, and the power of the Most High will overshadow you. 
Therefore the child will be called holy and son of God refers to the humanization of the Holy Spirit within various visions of 
the Nun and later Superior Crescentia HoB (1682-1744) of the Franciscan nunnery in Kaufbeuren. The equipment program was 
developed in cooperation of uncle and nephew. On the one hand, Dent was already familiar with the long house composition 
from his work in Ertingen and Egesheim in 1758, on the other hand, the clear relation of the fresco to the Ringinger residents and 
his local chaplains makes a close involvement of the client seem plausible. Ultimately, it was also the Ringinger residents who 
made the necessary new construction possible. 


In a letter from the predecessor Magnus Tiberius of Pflummer (1692-1765) [ 17 ]of July 17,1736 to the Patronatsherren, the 
Prince of Furstenberg, this describes the condition of the chapel so disastrous that repairs would be necessary "to avoid complete 
ruin " f 10 1 . For the reconstruction of the "ancient, poor Marian Chapel of Mercy" one would need princely support, since the 
parish already by the recent construction of the parish church of St. Martin (between 1707 and 1724) was on the verge of 
financial strength, fill As sources show, not only the prince donated but also the citizens numerous. A close bond with the chapel 
is also founded in the then existing pilgrimage, whose origin lies in the dark. As mentioned by Pastor von Pflummern in his letter 
of 1736, the chapel would "for several hundred years hero besuechet of the surrounding places varied". The goal was the now 
lost "very decent picture of grace", which had been replaced in the course of the baroque era by a picture Dents. The broad 
acceptance of the chapel is also reflected in the fact that seven years after new construction also under the aegis of Pastor 
Bitzenhofer a "Marian Brotherhood and Confederation under the title and protection Maria vom Guten Rath" [14] was launched. 
However, this was set together with the pilgrimage a hundred years later under Pastor Joachim Eichele (1866-1869). [15] 

^ Mostly in the literature the topic is called "Maria Himmelfahrt". See Kraus 1925,2; Pepper 1932, 38; Kraus 1968,15; Dehio 
11/ 1997,587. 


pi The hand is missing today on the fresco, but you can see it on the master engraving by Matthaus Gunther. See Fig 


[ 3 ] 


cf. this also Rettenbach. 


Ringingen possessed around 1800 four chapels (Gallus chapel, Schacherkapelle (or St. Jakoben already destroyed in the 17th 
century) and Bernard chapel All but the St. Mary's chapel were destroyed in 1834. Cf. Kraus 1925,9, ders 1957, 36 -51; Badura 
2007,25f. 


[5] 


cf. LCI 2/1994,230; LCI 3/1994,200; Oehler 1998, 316-326. 


Due to damage in the middle part of the fresco, the original theme is no longer to be determined, but the correspondences in the 
Erdteilallegorien, the presumed involvement Dents in the implementation and the close dating to the year 1758 allow the 
assumption that in the Ertinger Marienkirche originally the bride theme was depicted. It may be because of the papal ban of 1745 
from the restoration of the original theme with the Holy Spirit as a youth in later restorations refrained. Cf. in detail Ertingen 
(cat.No.) and AK Augsburg 1988, 350 cat. 135. The author justifies the existence of the slight tradition of copperplate engraving 
with the Holy Spirit as a youth with the papal ban. 


[21 


An illustration of the design can be found in AK Augsburg 1988, 222 cat. 29. According to the signature, he was initially 


attributed to Johann Evangelist Holzer (1709-1740) (see Pfeffer 1932, 39). Gunther repeated the theme around 1748 in the 
Schongau parish church of the Assumption. 


The copper engraving was engraved by Gottfried Haid in 1748. For a picture see AK Augsburg 1988, 350 cat. No. 135. 


Pflummern was a highly educated clergyman, who studied in Rome and from 1738 to 1752 as a canon in the pen Buchau was. 
See Theil 1994, 332f. 


[IQ] 


Quoted after Kraus 1968,10. 
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See Kraus 1968,10. 


[ 11 ] 


I- | 2 j A list of the largest donors cited Kraus 1968,11. 

[13] Q uoted a f ter Kraus 1968,10. There is an entry in the baptismal book of Hausen iK from the year 1650, which refers to a 
pilgrimage on the feast of St. Margaret. In 1842, on the occasion of the celebration of the name of Mary, the miraculous image 
was visited in the chapel. 


[Ml 


Kraus 1968,11. Here are the rules and statutes summarized. 


[15] 


Cf. Kraus 1968, Ilf. 


Iconography of the overall equipment (medium-specific) 
From West to East: 


longhouse 

• Ceiling: The Marriage of Mary to the Holy Spirit, venerated by the Four Continents and the coat of arms of Pope Clement 
XIII. (1693 / 1758-1769) 

• Wall: 

o North: John Baptist preaches to the Jews 
o south: St. John Nepomuk in a choir shirt holds the cross 
Chorus: Jephthas return from the battle 


Conservation status and restoration 

Despite documented damage, the frescoes are evidently in good condition. In 1891, the painter Josef Loren from Melchingen- 
Sigmaringen restored the choir fresco, as the left part with the castle and the daughter of Jephthas had broken loose from the 
ceiling. In the course of which he has drowned among other things, the altar framing. In 1927 also had a part of the nave fresco 
freshened for the first time. This is the group of patients in the back right, which was replaced by Anton Frank from Tafertsweiler. 
As historical recordings of 1936 in the BKA Marburg on the one hand show vmtl. already in 1891 the walls and the choir arch 
decorated with Art Nouveau elements. On the other hand, that the long house fresco needed no major remedial measures in the 
following comprehensive restorations in the 1960s and 1980s. 1967 Damage repaired by the company Marmon Fidelis- 
Sigmaringen, which had left the Second World War (1938 shocks by maneuvering vehicles and 1945 three grenade hits in the 
choir). The measures carried out included: Elimination of the damage to the choir fresco, liberation of the painted over the choir 
star flower bundles and smaller pictures of whitewash, refreshing the Apostelkreuze. The earthquake shaking the whole region on 
September 3,1978, the epicenter of which was located 14 km away in Tailfingen, caused the detachment of the ceiling plaster. 
The inclusion of slats prevented the worst. Five years later, the company Warmuth from Tuttlingen restored the damage. The 
association of the Marienkapelle is currently collecting donations for renewed AusensarnierungsmaBnahmen the chapel (drainage 
work, repainting, roof truss). [7] 


[ 1 ] 

[ 2 ] 

[ 3 ] 

[4] 

[5] 

[ 6 ] 
[ 7 ] 


Cf. Pfeffer 1932, 38; Kraus 1968,14. 

See Kraus 1968,17. 

See KD Hohenzollern 1/1939,264; Kraus 1968,16. 
Cf. BKA Marburg "mi02794a05" and "mi02794a06". 
See Kraus 1968,14. 

See Unmuth 2007,21. 

Newspaper article Sudwest Presse (SWP) from 26.03., 


11.05.2011 and from 26.05.2012. 


Written sources and pictorial templates 

As a template for the middle scene Dent served an etching by Matthaus Gunther. Two versions are now in the Augsburg 
Municipal Art Collections under the Inv. No. G 21004 and 5356. For illustrations see AK Augsburg 1988, 350, cat. No. 135. 

The Erdteilallegorien are a faithful copy of the painted by Joseph Ignaz Wegscheider composition in the pilgrimage church of 
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Ertingen . 

author 


• Marion Romber g 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/ringingen-zollernalbkreis-unserer-lieben-frau 
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Goffingen (Biberach), St. Nicholas 

Building type: Church - Location: Germany 
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Goffingen (Biberach), St. Nicholas 

Period of design: 1763 
Artists: Franz Martin Kuen 

Theme Description: Glorification of St. Nicholas as intercessor before Mary for the four continents 
Left to right: Asia, Europe, America(Headdress), Africa(Turban) 

Source for continent order: 

(https://erdteilallegorien.univie.ac.at/bilder/goeffingen-biberach-st-nikolaus/goeffingen-biberach-O) 


Iconography of the overall equipment (medium-specific) 

From West to East: 

ORGAN EMPOR PARAPET 

• the praying Pharisee and the repentant publican (Luke 18: 10-14) 

• King David with harp 

• Abel's victim 
LONG HOUSE 

• northern wall: 

o hope 
o love 

• Blanket: 

o Glorification of St. Nicholas as intercessor before Mary for the four continents 
o baronial coat of arms of the von Hornstein family 

• southern wall: 

o Faith 
CHOIR SHEET 

Inscription cartridge MDCCLXIII 
CHOIR 

• northern wall: justice and bravery (cardinal virtue) 

• Cover: the last supper 

• southern wall: wisdom and temperance (cardinal virtue) 

Conservation status and restoration 

1869 partial renovation of the church 
before 1983 total renovation 

author 

• Marion Romberg 
bibliography 
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1983. 

Blessed , Theodore . ^The St. Sebastiani Brotherhood Zu Goffingen^ . In To The Buses. Homeland Historical Researches and Narratives , 
36-42. To the buses. Homeland Historical Researches and Narratives. Bad Buchau: Federsee publishing house, 1987. 

County Biberach. Circle description of the country Baden-Wuerttemberg. Bd. 2: community descriptions (Ertingen To Warthausen) . 
Sigmaringen, 1990. 

Matth. , W. v. , and T. Klaiber . The Art and Antiquity Monuments in the Former Danube Circle. Circle Riedlingen . The art and antiquity 
monuments in Wurttemberg . The art and antiquity monuments in Wiirttemberg. Stuttgart-Berlin, 1936. 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/goeffingen-biberach-st-nikolaus 
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End of volume seven, 
continue to volume eight. 


